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ПРЕДИСЛОВИЕ
Настоящий учебник предназначается для студентов III курса институтов и факультетов иностранных языков.
Задачей учебника является дальнейшее совершенствование навыков, уже приобретенных студентами на I и II курсе, и выработка умений вдумчиво читать и понимать художественный текст в единстве его содержания и формы.
Учебник содержит 15 уроков. После каждых трех уроков следуют обзорные упражнения. В учебнике имеется список трудных для произношения собственных имен и географических названий, ключ к упражнениям на предлоги и артикли (построенным на оригиналь​ном материале) и индекс стилистических терминов.
Структура урока: 1) введение к тексту, включенному в урок; 2) текст; 3) комментарий; 4) вопросы для обсуждения текста; 5) вокабуляр, подлежащий заучиванию; 6) упражнения.
Обзорные упражнения включают: 1) повторительные упражнения, 2) текст для самостоятельного анализа.
В введении к тексту определяется место писателя в литературе его страны, дается краткая характеристика выбранного произведе​ния и поясняется ситуация, представленная в отрывке.
Тексты в учебнике расположены в хронологическом порядке. При выборе авторов и подборе произведений составители учебника руководствовались следующими соображениями: познакомить сту​дентов с наиболее значительными писателями различных направ​лений английской и американской литературы XIX и XX столетий; познакомить студентов с литературными произведениями различных жанров (в учебнике представлены отрывки из романов, пьес, пуб​лицистической прозы, короткие рассказы).
В учебнике преобладают произведения авторов XX века, так [4] как система работы на III курсе предусматривает, прежде всего, практическое овладение современным английским языком. Авторы считали необходимым включить в учебник некоторые образцы клас​сической литературы (отрывки из произведений Теккерея, Диккенса и Харди), поскольку овладение современным языком невозможно в полном отрыве от языка классической литературы.
Необходимость дать логически законченный отрывок определила различную длину текстов, а соответственно, и размеры уроков, хотя, насколько возможно, длинные тексты подверглись сокращению. Учебник построен на оригинальных текстах, расположенных в хронологическом порядке, поэтому не везде удалось соблюсти прин​цип постепенного нарастания языковых трудностей.
В комментариях объясняются реалии, стилистические и лексико-грамматические особенности текста. Объяснения предусматривают более глубокое понимание содержания и формы текста и подготовку студентов к самостоятельному чтению и анализу художественного произведения. Кроме того, они помогают студентам выполнить некоторые наиболее сложные упражнения.
Вопросы, следующие за текстом, дают основу для всестороннего и систематизированного обсуждения изучаемого отрывка. Их цель— помочь глубокому проникновению в содержание текста через на​блюдение над его художественными и языковыми особенностями. Вопросы ставятся таким образом, чтобы дать определенное направ​ление мысли студента. В вопросах частично содержится материал для предполагаемого ответа. При обсуждении текста студент должен также опираться на вводную статью и комментарий.
Вокабуляр, отобранный из текстов для активизации, включает общеупотребительную лексику и фразеологию, необходимую для дальнейшего развития речевых навыков студентов.
Упражнения к текстам направлены на развитие устных навыков студентов, на тренировку вокабуляра, а также различных грамма​тических структур, встречающихся в текстах.
Учебник не предполагает систематической работы над курсом грамматики. Однако грамматические упражнения, выбор которых определяется текстом, дают возможность повторить наиболее труд​ные для усвоения разделы грамматики.
Количество и характер упражнений в каждом отдельном уроке определяется спецификой текста. Тем не менее, составители стремились придерживаться определенной последовательности упражнений во всех уроках, а именно: [5]

1. Упражнения, направленные на закрепление лексики и фразеологии текста.

2.Упражнения, способствующие активизации грамматических структур, встречающихся в тексте (наибольшее внимание уделяется структурным особенностям разговорной речи).

3. Упражнения на словообразование.

4. Упражнения на употребление предлогов. Они включают: упражнения, основанные на тексте урока, и упражнения, построен​ные на связном оригинальном материале (заимствованном преиму​щественно из тех же произведений, что и тексты уроков).

5. Упражнения на употребление артиклей, построенные на связ​ном, оригинальном тексте.

6. Обобщающие упражнения по содержанию текста данного урока.

Обзорные уроки предназначены для самостоятельной работы сту​дентов. Каждый обзорный урок предусматривает повторение фразео​логических единиц и грамматических структур предшествующих трех уроков, а также включает задание по анализу и комментиро​ванию небольшого отрывка.

Методические рекомендации

Авторы считают, что на работу с учебником следует отводить не менее 6 часов в неделю. Каждый урок учебника потребует для тща​тельной проработки в среднем 2—3 недели, в зависимости от слож​ности и длины текста. Контрольное занятие по обзорному уроку планируется на 2—4 часа.

Работа над уроком учебника начинается с беседы об авторе и произведении, из которого заимствован отрывок. Эта беседа может строиться на материале вводной статьи или может быть расширена преподавателем.

До аудиторной проработки урока студенты должны прочесть текст дома. Длинные тексты следует делить на два задания. В аудито​рии текст читается и переводится выборочно (по усмотрению препо​давателя). Первые занятия по уроку должны отводиться на чтение, перевод, разбор и комментирование текста.

Следующим этапом является обсуждение текстов по предлагае​мой авторами системе вопросов. Этому разделу работы придается чрезвычайно большое значение, так как работа с вопросами к тексту

способствует выработке у студентов углубленного понимания со​держания и формы художественного произведения, а также приви​тию навыков самостоятельного анализа художественного произве​дения.

При обсуждении текста к разделу Discussion of the Text рекомендуется обращаться дважды: в первый раз — для беседы по тексту под руководством преподавателя, вторично — как к плану для связного синтезированного высказывания студентов по тексту.

Как уже указывалось, упражнения в учебнике носят разнонаправленный характер.

Упражнения с заданием Explain and expand on the following предназначены для контроля понимания студентами текста. Они тесно связаны с разделом Discussion of the Text. Эти упражнения следует выполнять на начальном этапе работы над текстом. Они предполагают подробное толкование контекста, в котором встречает​ся данное предложение или группа предложений (от студентов тре​буются объяснения причинно-следственного характера, основанные на материале отрывка).

Упражнения на парафраз также рекомендуется выполнять сразу же после чтения текста. Выполнение этих упражнений преследует цель научить студентов передавать одну и ту же мысль различными языковыми средствами, используя ранее пройденные грамматиче​ские структуры и вокабуляр. Парафраз допускает изменения лекси​ческие и грамматические и дает большие возможности для работы над лексической синонимией. Курсивом выделены части предложений, которые служат основой для парафраза.

Систематическое выполнение упражнений на словообразование способствует активизации большого количества лексики, известной студентам пассивно, а также предотвращению типичных ошибок на смешение частей речи. Эти упражнения, как и все остальные, выпол​няются в ходе работы над уроком в последовательности, определяе​мой преподавателем.

Упражнения на перевод с русского языка на английский пред​ставляют собой итоговые упражнения; в них входят основные лек​сические и грамматические явления, тренировавшиеся ранее. Все упражнения этого типа включают соответственно два раздела: раз​дел (А) — лексические явления, раздел (В) — грамматические явления.

Упражнения, входящие в обзорные уроки, рассчитаны на само-[7]стоятельную проработку. В аудитории осуществляется частичный контроль их выполнения.

Отрывки из различных произведений, включенные в обзорные уроки, предназначены для проверки умения студентов самостоятель​но анализировать текст. Проверка может носить как устный, так и письменный характер. Материал обзорных уроков рекомендуется использовать и для контрольных работ. [8]

Lesson 1

VANITY FAIR

By William Makepeace Thackeray (1811-1863)

W.M. Thackeray, one of the greatest English prose writers, provided the best portrait of the ruling classes of his country in the first half of the 19th century.

“Vanity Fair” (1846 – 1848) is his masterpiece. It is a broad panorama of contemporary life written with power and brilliance. The novel is heavy with satire. Thackeray attacks the most common vices of the upper classes: money-worship, reverence for ranks and titles, hypocrisy, cruelty and corruption. The plot develops around the fate of two women, Rebecca Sharp and Amelia Sedley. The central figure in the novel is Becky Sharp, the daughter of poor artists. She is determined to make her way into high society at any cost.

In the selection, given below we see the cruel, selfish, unscrupulous, eternally scheming and plotting, devoid even of material feelings.

In the second part of the extract the reader finds references to the lower classes. And the lower classes in Thackeray’s novels are the servants. In their own way they criticize, they are always there observing and noticing things, pronouncing judgement on their masters. The vast army of the working people finds no place in Thackeray’s novels.

Chapter XLIV

A Roundabout. Chapter between London and Hampshire

[…] He* was a fine open-faced 1 boy, with blue eyes and waving flaxen hair, sturdy in limb, but generous and soft in heart: fondly attaching himself to all who were good to him – to the pony – to Lord Southdown,** who gave him the horse (he used to blush and glow all over when he saw that kind young nobleman)  - to the gloom who had charge of the pony – to Molly, the cook who crammed him with ghost stories at night, and with good things from the dinner 2 – to Briggs,*** whom he plagued and laughed at – and to his father especially, 3 whose attachment toward the lad was curious too to witness. Here, as he grew to be about eight years old, his attachments may be said to have ended. 4 The beautiful mother-vision had faded away after awhile. During [9] near years she had scarcely spoken to the child. She disliked him. He had the measles and the hoping-cough. He bored her. One day when he was standing at the landing-place, having crept down from the upper regions, attracted by the sound of his mother’s voice, who was singing to Lord Steyne,**** the drawing-room the door opening suddenly, discovered the little spy, who but a moment before had rapt in delight, and listening to the music.

His mother came and struck him violently a couple of boxes on the ear. He heard a laugh from the Marquis in the inner room (who was amused by this free and artless exhibition of Becky’s temper), and fled down below to his friends of the kitchen, bursting in an agony of grief.

“It is not because it hurts me” little Rawdon gasped out – “only – only” sobs and tears would up the sentence in a storm. It was the little boy’s heart bleeding. 5 “What ”mayn’t hear her singing? Why don’t she ever sing to me 6 – as she does to that bald-headed man with large teeth?” He gasped out at various intervals these exclamations of rage and grief. The cook looked at the housemaid; the housemaid looked knowingly at the footman – the awful kitchen inquisition 7 that sits in judgment in every house, and knows everything – sat on Rebecca at the moment.

After this incident, the mother’s dislike increased to hatred:  the consciousness that the child was in the house was a reproach and a pain to her. His sight annoyed her. Fear, doubt, and resistance sprang up, too, in the boy’s own bosom. They were separated from that day of the boxes on the ear.

Lord Steyne also heartily disliked the boy. When they met by mischance, he made sarcastic bows or remarks to the child, or glared at him with savage-looking eyes. Rawdon used to stare him in the face, and double his fists in return. He knew his enemy and this gentleman, of all who came in house, was the one who angered him most. One day the footman found him squaring his fists at Lord Steyne’s hat in the hall. The footman told the circumstance as a good joke to Lord Steyne’s coachman; that officer imparted it to Lord Steyne’s gentleman, and to the servants’ hall in general. And very soon afterward, when Mrs. Rawdon Crawley made her appearance at Gaunt House,* the porter who unbarred the gates, the servants of all uniforms in the hall, the functionaries in white waistcoats, who bawled out from landing to landing the names of Colonel and Mrs. Rawdon Crawley, knew about her, or fancied they did. The man, who brought her refreshment and stood behind her chair, had talked her character over with the large gentleman in motley-colored clothes at his side. Bon Dieu!** It is awful, that servants inquisition. 8 You see a woman in a great partly in a splendid saloon, surrounded by awful admirers, distributing sparkling glances, dressed to perfection, curled, rouged, smi-[10]ling and happy: Discovery walks respectfully up tot her, in the shape of a huge powdered man with large calves and a tray of ices – with 
calumny (which is fatal as truth) – behind him, 9 in the shape of hulking fellow carrying the water-biscuits. Madam, your secret will be talked over 10 by those men at the public house tonight. Jeameswill tell Chawles his notions about you over their pipes and pewter beer-pots. Some people ought to have mutes for servants in Vanity Fair 11 – mutes who could not write. If you are guilty, tremble. That fellow behind your chair may be a janissary with a bowstring in his plush breeches pocket. If your are not guilty, have a care of appearances; 10 which are as ruinous as guilt. 

“Was Rebecca guilty or not?”, the Vehmgericht*** of the servants‘ hall had pronounced against her.

And, I shame to say; she would not have got credit had they not believed her to be guilty. It was the sight of the Marquis of Steyne’s carriage-lamps at her door, contemplated by Raggles, burning in the blackness of midnight “that kep him up”**** as he afterward said; that even more than Rebecca’s arts and coaxings.

And so – guiltless very likely – she was writing and pushing onward toward that they call @a position in society”, and the servants were pointing at her as lost and ruined. So you see Molly, the housemaid, of a morning watching a spider in the doorpost lay his thread and laboriously crawl up it, until, tried of the spot, she raises her broom and sweeps away the thread and the artificer.

COMMENTARY

1. He was a fine open-faced boy…

This sentence is rich in epithets. The epithet is a word or a group of words, giving an expressive characterization of the object described. Grammatically epithets commonly appear as attributes. They disclose the emotionally colored individual attitude of the writer towards the person or thing qualified. Thus Thackeray speaks of little Rawdon as a “fine open-faced boy” , calls him “generous and soft in the heart”.

2. … Molly, the cook, who crammed him with ghost stories at night, and with good things from the dinner” 

“Ghost stories” and “good things from the dinner”  are treated here by the author as word combinations of the same rank. The parallel use of these word combinations so different in meaning helps the author to reach a humorous effect.

3.  He was a fine open-faced boy… fondly attaching himself to all who were good to him – to the pony – to Lord Southdown… - to Molly, the cook… - to Briggs… and his father especially…[11]

Note the reverse way, in which little Rawdon’s attachments are listened. First comes the pony, then Lord Southdown, who gave him this pony, then Molly, the cook, the Briggs, who actually brought him up, and finally his father. This reverse innumeration helps in creating a humorous effect.

4. Here, as he grew to be about eight years old, his attachments may be said to have ended…

Make a note of the use of the Subjective Infinitive Construction. The Perfect Infinitive shows priority of the action expressed by it.

5. It was a little boy’s heart that was bleeding

A common deceive to achieve emphasis is to place “it is” or “it was” before the member of the sentence that is to be accentuated. It is usually followed by a clause introduced by “that” or “who”.

6. What mayn’t hear her singing? Why don’t she ever sing to me…?

The violation of grammar rules that we see here may occur in children’s speech.

7. The cook looked at the housemaid; the housemaid looked knowingly at the footman – the awful kitchen inquisition…

The stylistic device used in this sentence is known as parallelism. It consists in the similarity of the syntactical structure of successive phrases, clauses or sentences. Parallel constructions are often accompanied by the repetition of one or more words. In the sentence analyzed these words are “cook” and “housemaid”. The latter word completes the first clause and is repeated at the opening of the second clause. The sameness of the structure and vocabulary accentuates the fact that everyone in the servants’ quarters was drawn into gossip.

Scandal lived in the kitchens as well as in the parlours. According to Thackeray, the servants gossiped about their masters, criticized them and passed their sentence on them. The satirical effect is heightened by juxtaposing the words “kitchen” and “inquisition” so different in sphere of usage.

8. Bon Dieu! It is awful, that servants inquisition!

Thackeray here digresses from the narration expressing his views on contemporary society. Such digressions from the thread of narration could be traced throughout the novel and are very characteristic of Thackeray’s manner of writing. Here the author comments on the events described, reflects on the vices of the bourgeois world, expresses his philosophical views on life.

9. Discovery walks respectfully up to her… with Calumny…

The abstract nouns “discovery” and “calumny” are used instead [12] of the names of the persons who were living embodiments of these vices, who were engaged in slander (calumny), in discovering the particulars of other people’s life. This transfer of the name of one object to another with which it is in some way connected is known as metonymy. Here it comes very close to allegory and serves to create  a physically pal[able image of slander and gossip.

10. Madam, your secret will be talked over… If you are guilty, have a care of appearances…

The use of the direct address as well as the use of the second person pronoun involves the reader  into events of the book and lends a greater generalizing force to the passage.

“Vanity Fair” is the name Thackeray gave to English aristocratic and bourgeois society. The title of the book is highly symbolic and shows Thackeray’s attitude towards the contemporary society. He brands it as vain, mean, vicious and corrupt. The title can be traced back to the novel “The Pilgrim’s Progress” by John Bunyan (1628 - 1688). The pilgrims come to the city of Vanity and there at Vanity Fair “houses, lands, trades, places, honours… and delights of all sorts as whores, bawds, wives, husbands, children… could be sold and bought”.

DISCUSSION OF THE TEXT

1. Characterize the text under study. Say whether it presents a piece of narration, a description, character-drawing, etc. If it contains different elements, name all of them.

2. Ito what parts does it fall? Characterize each of them.

3. What is the general slant of the text? Is it satirical, humorous, pathetic, unemotional? How you can prove it?

4. What kind of boy was little Rawdon?

5. What is the author’s method of describing him? Does Thackeray use direct characterization amply or sparingly? Point out the instances of direct characterization. How does Thackeray describe the boy otherwise (through his actions, feelings, attitude towards other people)?

6. Could you trace where the author’s sympathy lies? Comment on the words chosen by the novelist to describe little Rawdon.

7. What role did the ear-boxing incident play in the formation of Rawdon’s character and in his relations with the mother? What sides of his character are revealed through his intense dislike of Lord Steyne?

8. How is Rebecca presented in the extract under discussion? What artistic means does the author employ to make the reader understand what kind of woman she was? What were her feelings towards her son?

9. Comment on the words “free and artless” used by the author in description of Becky’s temper? Do you feel a ring of irony here? [13]

10. Do you find any instances of the author's digression in this extract? What role does it play? How is the effect it produces on the reader heightened?

11. Comment on the syntax of this part. Find sentences with par​allel constructions and speak of their use.

12. In what way does Thackeray attain a high degree of general​ization? How does the use of pronouns contribute to it?

13. What sentences in particular show how scandal and gossip could undo a man in Vanity Fair? Does Thackeray want to impress upon the reader that all layers of society are infected by scandal? If so, prove it by references to the text.

14. What is the symbolic significance of the last lines? Aren't there any meeting points in the fate of a man "pushing-onward" and a spider laboriously laying its thread? Don't they come to the same end? What is the role of this image of the spider?

15. Comment on the use of the expressive means of the language— particularly such as epithet and metonymy. Say how they tie in with the main line of thought.

16. Study the sentence "Bon Dieu! it is awful, that servants' in​quisition!" Don't you think it sounds more like the words of a fretting lady than the utterance of the novelist himself? If so, what is the pur​pose of this device? Why does Thackeray catch the intonation of a lady of society?

17. How does Thackeray cloak his ridicule?

18. Give a summary of your comments on the text.

WORDS AND WORD COMBINATIONS TO BE MEMORIZED

Open-faced (a)

Artless (a)     
Glow (v)

Gasp out (v)
Cram (v)

Wind up (v) 
Fade away (v)

Bleed (v)
Measles (n)

Resistance (n)
hooping-cough  (n)

Guilty (a) 
Bore (v)

Writhe (v)

Creep (v)

Crawl (v)
Violently (adv.)

Sweep away (v)

To have charge of something or somebody    
To strike somebody a box on the ear
To burst into (an agony of grief)
To stare someone in the face
To square (double) one's fists  
To make one's appearance     
To have a care of appearances

To get credit
To push onward
A position in society

To keep somebody up

To lay the thread [14]

EXERCISES

I. Explain and expand on the following:
1. The beautiful mother-vision had faded away after awhile.
2. The cook looked at the housemaid; the housemaid looked know​ingly at the footman — the awful kitchen inquisition that sits in judgement in every house, and knows everything — sat on Rebecca at the moment.
3. You see a woman in a great party in a splendid saloon, surround​ed by faithful admirers, distributing sparkling glances, dressed to perfection, curled, rouged, smiling and happy.
4. Discovery walks respectfully up to her, in the shape of a huge powdered man with large calves and a tray of ices — with Calumny (which is as fatal as truth) — behind him, in the shape of the hulking fellow carrying the Wafer-biscuits.
5. Some people ought to have mutes for servants in Vanity Fair — mutes who could not write.
6. If you are guilty, tremble ... If you are not guilty, have a care of appearances; which are as ruinous as guilt.
II. Paraphrase the following sentences from the text:
1. He was a fine open-faced boy, with blue eyes and waving flaxen hair, sturdy in limb, but generous and soft in heart: fondly attaching . himself to all who were good to him.        
2. Molly ... crammed him with ghost stories at night, and with good things from the dinner.
3. He plagued and laughed at Briggs.
4. His mother ... struck him violently a couple of boxes on the ear.
5. He gasped out at various intervals these exclamations of rage and grief.
III. Find in the text the sentences of which the following ones are periphrases: 
1. Lord Steyne could not stand the sight of the boy
2. Of all the people who visited their house, this one roused the boy's most bitter hatred.
3. After that day of the boxes on the ear the mother's feelings for the boy grew more and more bitter.
4. Rawdon would meet his gaze without flinching.
5. The image of the beautiful mother had gradually disappeared.
IV. Paraphrase the following sentences using the vocabulary and phraseology of the text:

1. Molly used to tell him ghost stories at night.
2. His natural innocent ways attracted people to him.
3. Rawdon was very well built. 
4. He was enraptured by Rebecca's singing.
5. He would continuously poke fun at Briggs. [15]
6. Rebecca did not spare efforts to climb up the social ladder.
7. The little boy was attached to the groom who looked after his pony.
V. Give definitions of the following words using an English-English dictionary:

Exhibition

Judgment

Notion

Motley-colored

Sparkling
Glow

Plague

Wind up

Bawl

Writhe

VI. Give corresponding colloquial variants for the following:
1. That officer imparted it to Lord Steyne's gentleman. 2. It was the sight of the Marquis of Steyne's carriage-lamps at her door, contem​plated by Haggles... "that kept him up".
VII. (a) Give Russian equivalents for the following:
Sturdy in limb; soft in heart; to glow all over; to have charge of somebody or something; to strike (give) somebody a box on the ear; to square one's fists; to have a care of appearances; to get credit; to keep someone up; a position in society; to lay the thread
(b) Translate the sentences containing the above expressions into Russian.
VIII. Give English equivalents for the following:
пощечина; дать пощечину; привязываться к кому-либо; пичкать; сжимать кулаки; появиться; положение в обществе; плести паутину; заботиться о соблюдении приличий
IX. Make up sentences using the following expressions:
a box on the ear; to double one's fists; to get credit for something; to have charge of something; to stare someone in the face; to lay the thread; to keep someone up; to push onward
X. Make up several short dialogues using the following words and word combinations:
To glow all over; to have a care of appearances; to crawl; to tremble; to be rapt in delight; to bore resistance
XI. Make the following sentences emphatic by placing "it is" or "it was" at the beginning. Follow the model from the text.
Model: It was the boy's heart that was bleeding.
1. The boy resented the offence, not the pain. 2. Lord Steyne was amused by Becky's behaviour. 3. He disliked the boy heartily. 4. Re​becca was craving after a position in society.
XII. Find instances in the text where a repeated action in the past is expressed. Pattern your own sentences after these. [16]

XIII. Transform the following complex sentences into simple ones by using the Subjective Infinitive Construction.
Model: It was thought that he had been generous and soft in heart. - He was thought to have been generous and soft in heart.

1. It seemed that the boy was rapt in delight. 2. It was said that his hobby had often kept him up. 3. It was not likely that she would burst into tears in the presence of strangers. 4. It was known that she had charge of the baby. 5. It was said that they had got credit for faultless service.
XIV. Make up your own sentences with the Subjective Infinitive Construction.

XV. Make up your own sentences after the model.
Model: She would not have got credit had they not believed her to be guilty.
XVI. Pick out sentences with compound adjectives from the text under study.

XVII. Recast the following sentences so as to use compound adjec​tives instead of the italicized words.
Model: He was a boy with blue eyes and fair hair. He was a blue-eyed and fair-haired boy.
1. Her brother was short, strong and had broad shoulders. 2. The girl was short for her age and had bowlegs. 3. She had a beautiful face of oval shape. 4. Dobbin had a very kind heart. 5. He was known as a man of a broad mind.
XVIII. Pick out the sentence from the text in which the word "anger" is used. State what part of speech it is. Make your own sentences with the same word used as another part of speech.

XIX. Recast the following sentences substituting the parts of speech indicated in brackets for the italicized words. Make necessary changes.
Mode 1: She disliked him. (noun).
She felt a strong dislike for him.
1. He heard a laugh from the marquis. (Verb). 2. When he was eight years old his attachments may be said to have ended, (noun). 3. His sobs stifled the words, (verb) 4. The cook looked at the house​maid, (noun). 5. The mother's dislike increased to hatred, (verb). 6. The consciousness that the child was in the house was a pain to her. (Verb). 7. Lord Steyne was amused by the exhibition of Becky's temper, (noun). 8. He bored her. (Noun) 9. He attached himself to all who were good to him. (Noun). 10. His very sight annoyed her. (Noun). 11. He made sarcastic bows to the child. (Verb). [17]

XX. Translate the following sentences into English:
(A) 1. Мальчик был крепкого сложения. 2. Ребекка очень оскорбила ребенка, надавав ему пощечин. 3.Мальчик сжал кулаки и молча уставился на своего врага. 4. Домашние дела часто заставляли ее засиживаться допоздна. 5.Заботы о ребенке лежали на мисс Бриггс. 6. Мальчик перенес корь и коклюш. 7. Родон подкрался к двери, где мать пела лорду Стейну. 8. Он съежился не от боли, а от стыда.

(B) 1. Он всегда появлялся неожиданно. 2. Она, как правило, подходила, когда ее меньше всего ждали. 3. Говорят, она очень любит музыку. 4. Говорят, она очень любила музыку. 5. Казалось, ребенок сразу же привязался к нему.

XXI. Fill in the blanks prepositions or adverbs if necessary:
(a) 1. The child’s grief was so tense, that he burst __ passionate tears. 2. He easily attached himself __ people. 3. The woman that had charge the baby was anything, but softhearted. 4. The way the boy stared him__ the face was most disconcerting. 5. This proposition will be talked __ tonight. 6. They discussed the news__ their coffee. 7. She slept the thread laid__ the spider.

(b) 2. A day or two __ Christmas, Becky, her husband and her son, made ready and went to pass the holydays __ the seat __ their ancestors __ Queen’s Crawley. Becky would have liked to have a little brat __ and would have done so but for Lady  Jane’s urgent invitations __ the youngster: and the symptoms __ revolt and discontent which Rawdon manifested __ her neglect her son. “He’s the finest boy __ England,” the father said __ a tone __ reproach __ her, “and you don’t seem to care __ him, Becky, as much as you do __ your spaniel. He shan’t bother you much __ the home he will be away __ you __ the nursery, and he shall go outside __ the coach __ me”.

(From “Vanity Fair” by W. M. Thackeray).

XXII. Fill in the blanks with the definite or indefinite article where required:
While — present century was in its teens, and on one sunshiny morning in June, there drove up to — great iron gate of Miss Pinker-ton's academy for — young ladies, on — Chiswick Mall, — large family coach with two fat horses in — blazing harness, driven by — fat coach​man in — three-cornered hat and wig, at — rate of four miles — hour. — Black servant, who reposed on — box beside — fat coachman, uncurled his bandy legs as soon as — equipage drew up opposite Miss Pinker-ton's shining brass plate, and as he pulled — bell at least — score of — young heads were seen peering out of — narrow windows of — state​ly old brick house. Nay, — acute observer might have recognized — little red nose of — good-natured Miss Jemima Pinkerton herself [18] rising over some geranium-pots in — window of that lady's own drawing-room.

(From "Vanity Fair" by W. M. Thackeray) 

XXIII. Retell the ear-boxing incident as if you were (a) little Rawdon; (b) one of Rebecca's servants; (c) Lord Steyne.

XXIV. Write a brief summary of the extract.

XXV. Write an essay on mother and child relations as described by Thackeray. [19]

Lesson 2
GREAT EXPECTATIONS

By Charles Dickens

Charles Dickens is one of the world’s greatest novelists. He belongs to the brilliant school of 19-century critical realists.

What we value most in Dickens’ works is his criticism of the English bourgeois society of his time with its evils and contrasts of wealth and poverty, his unique humour and mastery of character drawing.

The world he describes is that of the middle and lower classes particularly of London. Being great humanist he viewed human’s nature from all sides. It may be that some of his characters are exaggerated, yet they play their part so consistently that we feel, they are as real as the actual world and the people we meet every day.

Dickens’ novels are full of optimism. He sincerely believes that an honest and virtuous man is sure to get his small share of happiness even in a capitalist world. And though he is a representative of the petty bourgeoisie, Dickens still cherishes some illusions concerning the possibility of reforming the world within the existing conditions. Even if the majorities of his works are tinged with sentimentality and are crowned with happy endings, the Soviet reader highly appreciates Dickens’ unquenchable spirit of optimism, which is an expression of his democratic views, his love for the common people and his staunch belief in the final victory of good over evil.

Dickens’ humour is to be found on every page and in characters and incidents of the greatest diversity. Sometimes his humour is mixed with satire.

Dickens possesses a great dramatic instinct, and through the melodramatic is prominent enough in some places his dramatic situations are nonetheless real for that.

The extract below is proof of that.

The main character of “Great Expectations” (1860 – 1861), Pip is orphan. He is brought up by his elder sister in mystery. His childhood is hard and mirthless.

Quite suddenly Pip comes into possession of a great fortune. He does not know who is his benefactor is, but [20] his coming into fortune does not only change the way of his life, but his views as well. Now he looks down on his former friends and aspires to becoming a real gentleman.

The extract below presents the scene of Pip’s encounter with his mysterious benefactor – a convict, whom he had helped to escape from pursuit when a little boy. The revelation is a terrible blow to a “new” Pip, for all his great expectations are crushed in a moment.

Chapter XXXIX

It was wretched weather; stormy and wet; mud, mud, mud, deep in all the streets. Day after day, a vast heavy veil had been driving over London from the East, and it drove still, as if in the East there was eternity of cloud and wind. So furious had been the guests,1 that high buildings in town had the lead stripped on their roofs; and in the country, threes had been torn up, and the sails of windmills carried away; and gloomy accounts had come in from the coast, of shipwreck and death. Violent blasts of rain had accompanied these rages of the wind, and the day just closed as I sat down to read had been the worst of all.

I read with my watch upon the table, purposing to close my book at eleven o’clock. As I shut it, Saint Paul’s* and all many churches in the City – some leading, some accompanying, some following – struck that hour. The sound was curiously flawed by the wind; and I was listening, and thinking how the wind assailed and tore it, when I heard a footstep on the stair.

What nervous folly made me start, and awfully connect it with the footstep of my dead sister, matters not.** It was past in a moment and I listened again, and heard the footstep stumble in coming on.2 Remembering then that the staircase lights were blown out, I took my reading lamp, and went out to the stair-head. Whoever was below had stopped on seeing my lamp, for all was quit.

“There is someone down there, is there not?” I called out, looking down.

“Yes,” said a voice from the darkness beneath.

“What floor do you want?”

“The top. Mr. Pip.”

“That is my name. There is nothing the matter?”3
I stood with my lamp held out over the stair-rail, and he came slowly within the light. It was a shaded lamp, to shine upon a book, and its circle of the light was very contracted; so that he was in it for a mere instant, and the out of it. In the instant I had seen a face that [21] was strange to me, looking up with an incomprehensible air of being touched and pleased by the sight of me.4
Moving the lamp, I made out that he was substantially depressed, but roughly; like a voyager by sea. That he had a long iron-grey hair. That his age was about sixty. That he was a muscular man, strong on his legs, and that he was browned and hardened by exposure to weather. As he ascended the last stair or two, and the light of my lamp included us both, I saw, with a stupid kind of amazement, that he was holding both his hands to me.

“Pray* what is your business?” I asked him.

“My business?” he repeated, pausing “Ah! I will explain, by your leave.”

“Do you wish to come in?”

“Yes,” he replied; “I wish to come in, Master”**. 
I had asked him the question inhospitably enough, for I resented the sort of bright and gratified recognition that still shone in his face. I resented it, because it seemed to imply that he expected me to respond to it. But I took him into the room I had just left, and, having set the lamp on the table, asked him as civilly as I could to explain himself.

He looked about him with the strangest air – an air of wondering pleasure, as if he had some part in the things he admired – and he pulled off a rough outer coat, and his hat. Then I saw that his head was furrowed and bald, and that the long iron-grey hair grew only on his sides. But saw nothing that in the least explained him. On the contrary, I saw him next moment once more holding both his hands to me.

“What do you mean?” said I, half suspecting him to be mad.

He stopped in his looking at me, and slowly rubbed his right hand over his head. “It’s disappointing to a man”, he said in a coarse broken voice, “after having looked forward so distant, and come so fur; but you are not to blame for that – nether on us is to blame for that.5 I’ll speak in half a minute. Give me half a minute, please”.

He sat down on a chair that stood before the fire, and covered his forehead with large grown veinous hands. I looked at him attentively then, but I did not know him.

“There’s no one nigh,”*** said he, looking over his shoulder; “is there?”

“Why do you, a stranger coming into my rooms at this time of the night, ask that question?” said I.

“You’ re a game one,” he returned, shaking his head at me with a deliberate affection, at once most unintelligible and most exasperating: “I’m glad, you’ve grow’d up a game one! But don’t catch hold of me. You’d be sorry afterwards to have done it.” [22]

 I relinquished the intention he had detected, for I knew him! Even yet I could not recall a single feature, but I knew him! If the wind and the rain had driven away the intervening years, had seattered all the intervening objects, had swept us to the churchyard where we first stood face to face on such different levels, I could not have known my convict more distinctly than I knew him now, as he sat on the chair before the fire. No need to take a file from the pocket and show it to me; no need to6 take the handkerchief from his neck and twist it round his head; no need to hug himself with both arms, and take a shivering turn across the room, looking back at me for recognition. I knew him before he gave me one of those aids, though, a moment before, I had not been conscious of remotely suspecting his identity.

He came back to where I stood, and again held out both his hands. Not knowing what to do – for, in my astonishment I hand lost my self-possession – I reluctantly gave him my hands. He gasped them heartily, raised them to his lips, kissed them and still held them.

“You acted nobly, my boy,” said he. “Noble Pip. And I have never forgot it!”

At a change in his manner as if he were even going to embrace me, I laid a hand upon his breast and put him away.

“Stay!” said I. “Keep off! If you have your gratitude by mending your way of life. If you have come here to thank me, it was not necessary. Still, however, you have found me out, there must be something good in feeling that has brought you here, and I will not repulse you; but surely you must understand – I-“

My attention was so attracted by singularity of his fixed look at me, that the words died away on my tongue.

“You was a saying,” he observed, when we had confronted one another in silence, “that surely I must understand. What, surely must I understand?”

“That I cannot with to renew that chance intercourse with you of long ago, under these different circumstances. I am glad to tell you so. I am glad, thinking I deserve to be thanked, you have come to thank me. But our ways are different ways, none the less.”

[…]

“How are you living?” I asked him.

“I’ve been a sheep-farmer, stock-breeder, other trades besides, away in the new word”, said he: “many a thousand mile of stormy water off this”.

“I hope you have done wall?”

“I’ve done wonderful well. There’s others went out alonger me as has done well too, but no man done as high as well as me. I’m famous for it.”

“I am glad to hear it.”

“I hope to hear you say so, my dear boy.” [23]

Without stopping to try to understand these words or the tone in which they were spoken, I turned off to a point that had just come
into my mind.                                                 
"Have you ever seen a messenger you once sent to me," I Inquired, "since he undertook that trust?"       
"Never set .eyes upon him. I warn't likely to it "He came faithfully, and he brought me the two one-pound notes. I was a poor boy then, as you know, and to a poor boy they were a „little fortune. But, like you, I have done well since, and you must let me pay them back. You can put them to some other boy's use." I took out my purse.
He watched me as I laid my purse upon the table and opened it, and he watched me as I sepatarated two one-pound notes from its contents. They were clean and new, and I spread them out and handed them over to him. Still watching mе, he laid them one upon the other, folded them longwise, gave them a twist, set fire to them at the lamp,  and dropped the ashes into the tray.
"May I make so bold," he said then, with a smile that was like a frown, and with a frown that was like a smile, "as ask you how you have done well, since you and me was out on them-lone shivering marshes?"

"How?"

"Ah!"
He emptied his glass, got up and stood at the side of the fire, with his.heavy brown hand on the mantelshelf. He put a foot up to the bars, to dry and warm it, and the wet boot began to steam; but he neither looked at it, nor at the fire, but steadily looked at me. It was only now that I began to tremble.
"When my lips had parted, and had shaped some words that were without sound, I forced myself to tell him (though I could not do it distinctly), that I had been chosen to succeed to some property. "Might a mere warmint* ask what "property?" said he. I faltered, "I don't know." "Might a mere warmint ask whose property?" said he. I faltered again. "I don't know."
"Could I make a guess, I wonder," said the Convict, "at your income since you came of age!** As to the first figure, now. Five?" With my heart beating like a heavy hammer of disordered action, I rose out of my chair, and stood with my hand upon the back of it, looking wildly at him.
"Concerning a guardian," he went on. "There ought to have been some guardian or such-like, whiles you was a minor.*** Some lawyer maybe. As to the first letter of that lawyer's name, now. Would it be J?" [24]
All the truth of my position came flashing of me; and its disappointments, dangers", disgraces, consequences of all kinds, rushed: in in such a "multitude that I was borne down by them and had to struggle for every breath I drew.[...] I could not have spoken one word, though it had been to save my life. I stood, "with a hand on the chair-back and a hand on my breast, where I seemed to be suffocating — I stood so, looking wildly at him, untill I grasped at the chair, when the room began to surge and turn. He caught me, drew me to the sofa, put me up against the cushions, and bent on one knee before me: bringing the face that I now well remembered, and that I shuddered at very, near to mine.
"Yes, Pip, dear boy, I've made a gentleman on you! It's me wot has done it! I swore that time, sure as ever I earned a guinea, that guinea should go to you. I swore afterwards, sure, as ever I spec'lated and got rich, you should get rich. I lived rough, that you should live
smooth; I worked hard that you should be above work. 7 What odds,**** dear boy? Do I tell it fur you to feel a obligation? Not a bit. I tell it, fur you to know as that there hunted dunghill dog wot you kep life in, got his head so high that he could make a gentleman — and, Pip, you're him!"
COMMENTARY

1. So furious had been the gusts....

Note the inverted word order in this sentence. This word order is usually resorted to emphasize the idea expressed in a sentence or passage. To give the description an emotional coloring and to intensify the feeling of gloom and impending horrors Dickens uses in, this passage some other stylistic devices besides inversion. They are: a specific choice of epithets pertaining to weather (wretched, stormy, wet), parallel constructions (see commentary to Lesson 1, note 7) and reiteration.
Reiteration (repetition) is one of the basic figures of speech employed as a means of emphasis. In this passage the words "stormy and wet" and "mud" are reiterated to emphasize the wretchedness of the weather.
2. ...heard the footstep stumble in coming on. The above sentence may serve as an illustration of metonymy — the name of the thing is of metonymy, one of the most significant tropes in which of the thing is put for that of another related to it (see Lesson 1, note 9). When the author says that Pip "heard the footstep stumble" he means that Pip heard somebody stumble on the stairs.

The use of metonymy here contributes to the atmosphere of grow​ing suspense, for Pip's  imagination played a trick on him and he associated the sound with the footstep of his dead sister's ghost,
3. "There is nothing the matter?" [25]

Note the order of words in this question. In colloquial English an interr

Lesson 4

AN ENCOUNTER WITH AN INTERVIEWER

By Mark Twain (1835—1910)
Mark Twain is the pen name of Samuel Langhorne Clemens, one of the greatest figures in American literature. He is known as a humorist and satirist of a remarkable force. Mark Twain believed that against the assault of laughter nothing can stand. And we hear his laughter, now playful and boisterous, now bitter and sneering almost in all his writings.
"The Adventures of Tom Sawyer", "The Innocents Abroad", "The Adventures of Huckleberry Finn" won their creator a worldwide and enduring popularity. They are peopled with typical figures and presented with great truthfulness.
Mark Twain began writing purely as a humorist; he later became a bitter satirist. Towards the end of his life he grew more and more disillusioned and dissatisfied with the American mode of life. In his later works ("The Connecticut Yankee", "The Man that Corrupted Hadley-burg") his satire becomes trenchant.
He ridiculed corruption, social ignorance, stupidity and the whole "Gilded Age" as he branded contemporary bourgeois society.
His deep scorn of all sorts of sham and corruption, his hatred of hypocrisy can be found in his novels as well as in his short stories
"An Encounter with an Interviewer" (1875) is a parody on the American press. Within the limited space of this story we can see the technical devices so characteristic of Twain's comic works—exaggerations, mock-seriousness at the funniest moments.

***

The nervous, dapper, "peart" young man took the chair I offered him, and said he was connected with the Daily Thunderstorm,1 and added,—
"Hoping it's no harm, I've come to interview you,"
"Come to what?"2 [48]
"Interview you."
"Ah! I see. Yes,—yes. Um! Yes—yes."
I was not feeling bright that morning.3 Indeed, my powers seemed a bit under a cloud. However, I went to the bookcase, and when I had been looking six or seven minutes I found I was obliged to refer to the young man. I said,—
"How do you spell it?"
"Spell what?" "Interview."
"Oh, my goodness! what do you want to spell it for?"
"I don't want to spell it; I want to see what it means."
"Well, this is astonishing, I must say. / can tell you what it means, if you—if you—"4
"Oh, all right! That will answer, and much obliged to you,6 too."
"In, in, ter,  ter, rnter—"
"Then you spell it with an I ?"
"Why, certainly!"
"Oh, that is what took me so long."
"Why my dear sir, what did you propose to spell it with?"
"Well, I—I—I hardly know. I had the Unabridged, and I was ciphering around in the back end, hoping I might tree her among the pictures.6 But it's a very old edition."
"Why, my friend, they wouldn't have a picture of it in even the latest e—My dear sir, I beg your pardon, I теап'ло harm in the world, but you do not look as—as intelligent as I had expected you would. No harm,— I mean no harm at all at аll."
"Oh, don't mention it! It has often been said, and by people who would not flatter and who could have" no inducement to flatter, that I am quite remarkable in that way. Yes,—yes; they always speak of it with rapture."
"I can easily imagine it. But about this interview. You know it is the custom, now, to interview any man who has become notorious."
"Indeed! I had not heard of it before. It must be very interesting.' What do you do it with?"
"Ah, well,—well,—well,— this is disheartening. It ought to be done with a club in some cases; but customarily it consists in the inter​viewer asking questions and the interviewed answering them. It is all the rage now. Will you let me ask you certain questions calculated to bring out the salient points of your public and private history?"
"Oh, with pleasure—with pleasure. I have a very bad memory, but I hope you will not mind that. That is to say, it is an irregular memory,—singularly irregular. Sometimes it goes in a gallop, and then, again it will be as much as a fortnight passing a given point. This is a great grief to me."
"Oh, it is no matter, so you will try to do the best you can."
"I will. I will put my whole mind on it."
"Thanks. Are you ready to begin?"
"Ready." [49]
Q. How old are you?

A. Nineteen,  in June,

Q. Indeed! I would have taken you to be thirty-five or six. Where were you born?

A. In Missouri.*
Q.  When did you begin to write?

A.  In  1836.

Q. Why, how could that be, if you are only nineteen now?

A. I don't know. It does seem curious, somehow.8
Q. It does, indeed. Whom do you consider the most remarkable man you ever met?

A. Aaron Burr.**
Q. But you never could have met Aaron Burr, if you are only nine​teen years— 

A. Now, if you know more about me than I do, what do you ask me for?

Q. Well, it was only a suggestion; nothing more. How did you happen to meet Burr?

A. Well, I happened to be at his funeral one day, and he asked me to make less noise, and—

Q. But, good heavens! if you were at his funeral, he must have been dead;7 and if he was dead, how could he care whether you made a noise or not?

A. I don't know. He was always a particular kind of a man that way.

Q. Still, I don't understand it all. You say he spoke to you, and that he was dead.

A. I didn't say he was dead.

Q. But wasn't he dead?

A. Well, some said he was, some said he wasn't.

Q. What did you think?

A. Oh, it was none of my business! It wasn't any of my funeral.

Q. Did you—However, we can never get this matter straight. Let me ask about something else. What was the date of your birth?

A. Monday, October, 31, 1693.

Q. What! Impossible! That would make you a hundred and eighty years old. How do you account for that?

A. I don't account for it at all.

Q. But you said at first you were only nineteen, and now you make yourself out to be one hundred and eighty. It is an awful discrepancy.

A. Why, have you noticed that? (Shaking hands.)Many a time it has seemed to me like a discrepancy, but somehow I couldn't make up my mind. How quick you notice a thing!

Q. Thank you for the compliment, as far as it goes. Had you, or have you, any brothers or sisters? [50]
A. Eh!  I—I—I think so,—yes,—but I. don't remember.
Q. Well, that is the most extraordinary statement I ever heard!
A. Why, what makes you think that?
Q. How could I think otherwise? Why, look here! Who is this a picture of on the wall? Isn't that a brother of yours?
Л. Oh! yes, yes, yes! Now you remind me of it; that was a brother of mine. That's William,—Bill we called him. Poor old Bill!
Q. Why? Is he dead, then?
A. Ah, well, I suppose so. We never could tell. There was a great mystery about it.
Q. That is sad, very sad. He disappeared, then?
A. Well, yes, in a sort of general way. We buried him.
Q. Buried him! Buried him without knowing whether he was dead or not?
A. Oh, no! Not that. He was dead enough.
Q. Well, I confess that I can't understand this. If you buried him and you knew he was dead—
A. No! no! We only thought he was.
Q. Oh, I see! He came to life again?
A. I bet he didn't. 
Q. Well, I never heard anything like this. Somebody was dead. Somebody was buried. Now, where was the mystery?
A. Ah, that's just it! That's it exactly. You see, we were twins,— defunct and I,—and we got mixed in the bath-tub when we were only two weeks old, and one of us was drowned. But we didn't know which. Some think it was Bill. Some think it was me.
Q. Well, that is remarkable. What do you think?
A. Goodness knows! I would give whole worlds to know.9 This solemn, this awful mystery has cast a gloom over my whole life. But I will tell you a secret now, which I never have revealed to any crea​ture before. One of us had a peculiar mark,— a large mole on the back of his left hand,—that was me. That child was the one that was drowned!
Q. Very well, then, I don't see that there is any mystery about it, after all.
A. You don't? Well, I do. Anyway I don't see how they could ever have been such a blundering lot as to go and bury the wrong"child. But 'sh!—don't mention it where the family can hear of it. Heaven knows they have heart-breaking troubles enough without adding this.
Q. Well, I believe I have got material enough for the present, and I am very much obliged to you, for the pains you have taken. But I was a good deal interested in that account of Aaron Burr's funeral. Would you mind telling me what particular "circumstance it was that made you think Burr was such a remarkable man?

A. Oh, it was a mere trifle! Not one man in fifty would have no​ticed it at all. When the sermon was over, and the procession all ready to start for the cemetery, and the body all arranged nice in the hearse, he said he wanted to take a last look at the scenery, and so he got up and rode with the driver. [51]

Then the young man reverently withdrew. He was very pleasant company, and I was sorry to see him go.
COMMENTARY

1.  ... He was connected with the Daily Thunderstorm...

 The Daily Thunderstorm is a jocular name given by Twain to the I newspaper the young man represented. The name of the paper is already its characterization. It contains a hint at the kind of easy sensational stuff that filled its pages.

2. "Hoping it's no harm, I've come to interview you." "Come to what?"   "How do you spell it?" "Spell what?"

To express extreme surprise or disbelief part of the speaker's re​mark is re-addressed to him with the unbelievable section turned into the appropriate interrogative. This interrogative takes a heavy stress and a quickly rising intonation. This kind of response is known as a repeated question.

3. I was not feeling bright that morning.

Note the continuous form of the verb "to feel". When verbs of feeling and perception ("feel" is one of them) are used in the continuous form, which is not common, they indicate a passing state.

4. "I can tell you what it means, if you — if you — "Why,   my friend, they wouldn't have a picture of it in even the latest e—" 

Unfinished sentences form a peculiarity of spoken language. They reflect the flow of thought in conversation. Twain amply uses them for he aims at a very accurate reproduction of dialogic speech.

5. The story presents a sample of spoken English with its main peculiarities. 

(a) Elliptical sentences:

...and much obliged to you... How old are you? Nineteen.

(b) Direct word order in interrogative sentences: He disappeared, then? He came to life again?

(c) Contractions: 

I don't want to spell it... "But it's very old edition.

(d) Composite verbs: -

Will you let me ask you... Questions ... to bring out the sa​lient points of your  ... history?    ...he got up and rode with the driver. [52]
(e) Ready-made formulas of agreement, disagreement, surprise, pleasure, apology, etc.: Hoping it's no harm. Why, certainly! Indeed! What!  Impossible! Thank you for the compliment, as far as it goes.

(f) An abundant use of colloquialisms:

...my powers seemed a bit under a cloud. It is all the rage now. He was dead enough. He came to life again? I bet he didn't.

6. "I had the Unabridged, and I was ciphering, around in the back end, hoping I might tree her among the pictures."

The verb "tree" here means "to find", "to get hold of". The pronoun "her" stands for "interview" which is evidently treated here as a living being. The talk about "interview" is typical of Twain's comic art. We see here one of his devices which consists in Mentionally presenting his characters as imbeciles. '

7. "It must be very interesting." "...he must have been dead..." 

In these sentences "must + infinitive" expresses supposition with which almost no doubt is mixed. When "must" is used with the perfect infinitive (see the "second example) the possibility is represented as past. 

8. "It does seem curious, somehow."   

Note the use of the verb "to do" in the affirmative sentence. It serves to express emphasis.

9. "I would give whole worlds to(know,"

It is a hyperbole typical of colloquial English,

Cf. "It's ages since we met", "That's heaps of time".

Hyperbole is an exaggerated statement. It-springs from highly emotional attitude of the speaker towards the subject discussed and presents a deliberate

Discussion of the text

1. In what key is the story written? Does it present a serious or a mocking account of the interview given by the author, to the newspaper man? Give, a general definition of the story.

2. Comment on the personality of the newspaper reporter. In what terms does the author describe him? 

3. What newspaper did he represent? How does its name the "Daily Thunderstorm" contribute to the general tenor of the story? Is it a common name for a newspaper? Does it help us to a better, understanding of the author's irony? [53]

am me newspaper man give for interviewing the author? What are the connotations of the word "notorious"? How does it differ from the word "famous"? Is it suggestive of the author's atti​tude "towards the American Press? What tastes did it cater for—low or refined?
5. How does Mark Twain achieve a parody on the American Press, its ways, its shallowness, its vulgarity?
6. One of the devices characterizing Mark Twain's comic art is a pretence of imbecility. Find passages illustrative of this.
7. What other devices of creating a humorous effect could be found in the story—exaggerations, the contrast between the subject and style (a mock-serious manner of treating the most absurd notions, etc.)? Quote the text for illustrations.
8. What was the author's reaction to the remark of the interviewer "...you do not look as—as intelligent as I had expected you would"? Did he take offence or did he take it as a compliment? How does this absurd reaction contribute to the comic effect?
9. Where does the story reach its climax? Where is its absurdity at the apogee?
-10. Comment on the use of the word "defunct", which is a legal term. What effect does it create in this context?
11. Note the reiteration of the words "remarkable" and "extraor​dinary" in the story. Is their use justified? Do they really  qualify clever thoughts and ideas or do they refer to the most absurd notions  ever expressed? What sides of the interview do they help to bring out?
12. Comment on the concluding lines. What could be said about the connotations of the Words "reverently" and "withdraw"? Are they in keeping with the nature of the scene described? Is their use in line with the other devices aimed at creating a comic effect?
13. Speak of the choice of vocabulary in the story. Comment on the use of vulgar colloquialisms side by side with sentimental turns of speech and high-flown words.
14. Speak of the syntax, paying attention to the peculiarities of spoken English.
15. Give a summary of your comments on the text.
WORDS AND WORD COMBINATIONS TO BE MEMORIZED

propose (v) particular (a)         mystery (n)
notorious (a) account (for) (v)    twins (n)
bring out (v) discrepancy (n)
grief (n) remind (of) (v)
drown (v) heart-breaking (a)
to mean no harm
to speak with rapture
to be all the rage
to put one's whole  mind
.  something
to make a noise
on
to get a matter straight
to corne to life
to reveal a secret
to take pains
to take a look (at) [54]
EXERCISES

I. Explain and expand on the following:
1. Indeed, my powers seemed a bit under a cloud.
2. -I had the Unabridged, and I was ciphering around in the back end, hoping I might tree her among the pictures.
3. It has often been said, and by people who would not flatter and who could have no inducement to flatter, that I am quite remarkable in that way.
4. Will you let me ask you certain questions calculated to bring out the salient points of your public and private history?
5. This solemn, this awful mystery has cast a gloom over my whole life.
6. Well, I believe I have got material enough for the present, and I am very much obliged to you for the pains you have taken.
II. Paraphrase the following sentences from the text:
1. I was not feeling bright that morning.
2. . . .  they always speak of it with raptur.
3. ... it is the custom, now, to interview any man who has become notorious.
4. It is all the rage now.
5. This is a great grief to me.
6. / will put my whole mind on it.
7. . . . we can never get this matter straight. 
8. How do you account for that?
9.  . . . you make yourself out to be one hundred and eighty.
10. Many a time it has seemed to me like a discrepancy.
11.  ...I couldn't make up my mind.
12. I would give whole worlds to know.
13. ...I will tell you a secret now, which I never have revealed to any creature before. 
III. Give corresponding colloquial variants for the following:
1. They could have no inducement to flatter... 2. This solemn, . . . mystery has cast a gloom over my whole life. 3. Then the young man reverently withdrew.
IV. Paraphrase the following sentences  using word  combinations from the text:
1. The young man worked for one of the evening newspapers.
2. I felt that my capacities were a bit dulled.
3. I could not make out his hand and had to apply for help.
4. This colour is very fashionable now.
5. The matter will hardly be cleared up.
6. It always takes one a long time to come to a decision. 

7. Thank you for the trouble you have taken. [55]

8. I promise that I won't betray your confidence and won't let oat what you  told me.                
9. Although he worked perseveringly he could not decipher the manuscript.
10. In a few minutes she recovered consciousness. 
11. His account of the event sounded most discouraging.
12. There was considerable contradiction between the two, accounts of the interview.
13. He expressed his delight at her singing.
14. You praise me much more than I deserve it.
V. Give definitions of the following words using an English-English dictionary:        
inducement,  discrepancy notorious,  disheartening,  salient cipher, bring out, account for
VI. Translate the following into Russian:
1. Hoping it's no harm... 2.  Indeed, my powers seemed a bit un​der a cloud. 3. I had the Unabridged, and I was ciphering around in the back end, hoping I might tree her among the pictures. 4. It has often been said, and by people who would not flatter and who could have no inducement to flatter, that I am quite remarkable in that way. 5. I had not heard of it before. It must be very interesting. 6. Will you let me ask you certain questions calculated to bring out the sa​lient points of your public and private history? 7. If you were at his funeral, he must have been dead; and if he was dead, how could he care whether you made a noise or not? 8. Anyway I don't see how they could ever have been such a blundering lot as to go and  bury the wrong child.
VII. Give English equivalents for the following:
стараться, прилагать усилия; принять peшение; выяснить;говорить с восторгом; быть модным;объяснять что-либо; раскрыть секрет; шуметь;напоминать кому-либо о чем-либо; льстить; пользующийся дурной славой; душераздирающий; приходить в себя; взглянуть.
Make up short dialogues around these words and word combina​tions.
VIII. Use one of the verbs of feeling and perception in the Contin​uous form. 

Pattern your own sentences after this one: "I was not feeling bright that morning".
IX. Make up two-line dialogues patterned on those below.

Each dia​logue should begin with an elliptical  question,
1. — Doing anything to-night?
— No, why?
2. — Finished  your work?
— Almost.
3. — Hurt yourself?
— I'm afraid I have.
4. — Seen anything of Bob?
— Not much.
5. — Going anywhere to-morrow night? — To the theatre.
X. Fill in the missing parts of the dialogues (use elliptical questions). 1 -....?
1.- ...?
— To the post-office. 2. — ...?
— No, why?
3. -...?
— No, I'm not.
4. —...?
— Just a little tired.
5. ...?
· Making a birthday cake.

 6. -...?
— Not  I.
XI. Respond to the following questions according to the model.
Model: 1. — He reminds me of your brother.
— Reminds you of who? 2.    — I suppose you don't mind my presence.
— Mind what?
1. Why make such a noise? 2. Hoping it's no harm, I've come with​out warning. 3. I don't think we can get this matter straight. 4. How do you account for her absence? 5. I suppose you never could have met him.
XII. Disagree with the suggested statements. Use the formulas of disagreement given in the models below. Models:
You knew he was dead.
I don't see that there  is any mystery about it.
No, we didn't.
Yes, I do. Well, I do. But I do.
1. They have troubles enough without adding this. 2. The family can hear of it here. 3. You haven't taken any pains to do it. 4. I have got material enough for the present. [57]

XIII. Make the following sentences emphatic by using the verb "to do".
Model: She sings very well.
She does sing very well.
1. You notice a thing very quickly. 2. She looked very intelligent. 3. She spoke of the book with rapture. 4. It seems curious that they should be friends. 5. He asked you again and again to make less noise.
XIV. Refer the following statements to the past.
Model: It must be very interesting.
It must have been very interesting.
1. You must be tired after a day's work. 2. She must be feeling very awkward here. 3. He must be very pleasant company. 4. He must have a very bad memory to forget such essential things. 5. It must be all the rage now. 6. He must be a bit under a cloud.
XV. Respond to the following statements. Use "must + perfect in​finitive" to express possibility referring to the past.
Model: We didn't know how to account for his extraordinary
behaviour. He must've been very nervous.
1. Everyone took him to be no more than thirty-five. 2. He was a great deal interested in the story. 3. He took great pains to interest his guest. 4. The young man represented one of the newspapers. 5. He looked very nervous.
XVI. Paraphrase the sentences given below so as to use "could+perfect infinitive" to express doubt, incredulity.
1. It is next to impossible that they ever met.
2. I refuse to believe that you really took any pains to complete the work.
3. Is it possible that such a thing was suggested?
4. Is it at all possible that he spoke of it with rapture?
5. Is it impossible that he spoke of it with rapture?
6. Is it possible that they took him to be thirty?
XVII. Compose five tail questions as in the model.
Model: You couldn't have forgotten it, could you?
XVIII. Study the following sentence from the text. Explain the use of tense forms.
Make your own sentences using the Past Per​fect Continuous Tense.
However, I went to the bookcase, and when I had been looking six or seven minutes I found I was obliged to refer to the young man.
XIX. Complete the following sentences so as to use the Past Perfect Continuous Tense. [58]
1. I expected... 2. It seemed... 3. He said... 4. He wanted to see... 5. What made you think...
XX. Join the sentences given below so as to use the Subjective In​finitive Construction. Give as many variants as it is logically possible.
It happened It turned out It appeared It seemed
They took great pains, to do it.
He was quite notorious.
The story brings out the main facts of his life.
He has already made up his rnind.
XXI. Pick out words from the text that have negative prefixes.

XXII. Using prefixes make the following words negative:
happy, possible, legal, loyal, pleasant, patient, obedient, respon​sible
Use each of the words you make in a sentence.
XXIII. Translate  into  English:
(A) 1. Они долго не могли принять никакого решения. 2. Едва ли им удастся выяснить это. 3. Он пользуется дурной славой. 4. Он предложил своему собеседнику стул. 5. Неизвестно, чем объясняется ее отсутствие. 6. Он обещал отнестись к делу очень серьезно. 7. Они приложили большие усилия, чтобы сгладить неприятное впечатле​ние. 8. Они с восторгом говорили о музыкальной одаренности маль​чика. 9. Взгляни на этот рисунок. 10. В том, что он говорил, было серьезное противоречие. 11. Как только ей сделали укол, она очну​лась.
(B) 1. Вы, должно быть, давно знакомы. 2. Неужели вы давно знаете друг друга? 3. Не может быть, чтобы вы давно знали друг друга. 4. Неужели он действительно интересный собеседник? 5. Он, наверно, очень приятный человек.
6. — Торопишься куда-нибудь?
— Да, на лекцию.
— Но ведь лекция начинается только в 2 часа?
— В два? Нет, ты ошибаешься. Ровно в 1 час 30 минут.
XXIV. Fill in the blanks with prepositions or adverbs where nec​essary:
(a) 1. Don't put your nose—other people's affairs. It is none—your business. 2. I really do not know how to account-her absence. 3. She quietly thanked him—his kindness and left the room. 4. The portrait— the newspaper reminded me—one—the friends—my childhood. 5. The tragedy cast a shadow—his early life. 6. I believe we have had quite enough—it—the present. 7. She spoke—the performance—rapture. 8. I could not find the manuscript—my papers. 9. The work consist​ed—reading and translation.
(b) When Samuel was twelve years old, his father died, and the [59] boy was apprenticed—local printers, and then worked as compositor and pressman—his older brother Orion, who managed a not complete​ly successful newspaper—Hannibal. There was room—its pages— humorous features which young Samuel composed and—miscellaneous items which he collected—"Our Assistant's Column".

— the time he was seventeen he was able to think—himself as something more than a local writer.—May 1852 "The Dandy Frighten​ing the Squatter" appeared—the "Carpet-Bag", a sportsman's maga​zine—Boston. It anticipates much—the later manner—Mark Twain and is laid —Hannibal—the Mississippi River.

— eighteen he left little Hannibal—St. Louis, the largest town— Missouri, where he saved his wages carefully until ,he could strike out—the limits—his western state. He traveled first,—steamboat and rail,—Chicago and Buffalo,—New York. (From "Mark Twain" by L. Leary)

XXV. Fill in the blanks with the definite or indefinite article where required:

 Samuel Langhorne Clemens was born on November 30, 1835, on— Missouri frontier, in stragglirig log village called Florida, to which his parents had come from their former home among—hills of—Ten​nessee. His father was—local magistrate and —small merchant, orig​inally from—Virginia, who had studied—law in Kentucky and there met and married—auburn-haired Jane Lampton, descended from— settlers who had come across—mountains. One among—thousands of Americans who in—early decades of—nineteenth century moved westward to seek—opportunities in—newly opened lands, John Mar​shall Clemens did not prosper in—hamlet in which his third son was born, and so, when Samuel was four years old, moved to—Hannibal,— larger town with—population of almost five hundred, оn—banks of—Mississippi  River. (From "Mark Twain" by L. Leary. Abridged.)

XXVI. Retell the story (a) as if you were the newspaper reporter; (b) in your own words.

XXVII. Enact the scene described in the story.

XXVIII. Express your opinion of M. Twain as a humorist in writing. [60]

Lesson 5

THE LIGHT THAT FAILED
by Rudyard Kipling (1865—1936)
Rudyard Kipling is a well-known English poet, nov​elist and short-story writer.  Kipling's literary "'heritage is marred   by   crude   imperialist tendencies— the   glorification of the British empire, the assention of the superiority of the white colonizer over the native of Asia and Afri​ca, the cult of strength and courage. But Kipling is by no means all of a piece. Although reactionary in many of his political opinions, he was nevertheless a piercing critic of the society in which he lived. Everyone knows and loves "The Jungle Book" and the "Just So Stories" written for children with a deep understanding and subtle humour. He often feels for the failures, the underdogs, the men whom life has beaten. It is when he speaks of any true sorrow or misfortune that he becomes a really penerative writer.  The present setection  is illustrative of all this.

"The Light that Failed" is Kipling's first novel. It be​longs to the early period in his literary career. The nover centres round the tragic fate of the painter Dick Heldar. A gifted artist, he goes blind in the prime of life. When Kipling portrays Dick at the crucial moment of his life, when he speaks of the terrible loneliness Dick faces, he does it with profound intuition and understanding.
Chapter X

Dick sought an oculist, — the best in London. He was certain that the local practitioner* did not know anything about his trade, and more certain that Maisie** would laugh at him if he were forced to wear spectacles.

"I've neglected the warnings of my lord the stomach too long.1 Hence these spots before the eyes, Binkie.*** "I can see as well as I ever could." [61]

As the entered the dark hall that led to the consulting-room a man cannoned against him. Dick saw the face as it hurried out into the street.2
"That's the writer-type. He has the same modeling of the forehead as Torp.* He looks   very sick. Probably heard something he didn't like."
 Even as he thought, a great fear came upon Dick, a fear that made him hold his breath as he walked into the oculist's waiting-room, with the heavy carved furniture, the dark-green paper, and the sober-hued prints on the wall. He recognized a reproduction of one of his own sketches.

Many people were waiting their turn before him.3 His eye was caught by a flaming red-and-gold Christmas-carol book.** Little child​ren   came to that eye-doctor, and they needed larger-type amusement. 

"That's idolatrous bad Art," he said, drawing the book towards himself. "From the anatomy of the angels, it has been made in Germany."4 He opened it mechanically, and there leaped to his eyes a verse printed in red ink — 

The next good joy that Mary had,
It was the joy of three,

To see her good Son Jesus Christ
Making the blind to see:

Making the blind to see, good Lord,
And happy may we be.

Praise Father, Son, and Holy Ghost

To all eternity!
Dick read and re-read the verse till his turn came, and the doctor was bending  above him in an arm-chair. The blaze of a gas-microscope in his eyes made him vince. The doctor's hand touched the scar of the sword-cut on Dick's head, and Dick explained briefly how he had come by it. When the flame was removed, Dick saw the doctor's face, and the fear came upon him again. The doctor wrapped himself in a mist of words.5 Dick caught allusions "scar", "frontal bone", "optic nerve", "extreme caution', and the "avoidance of mental anxiety". 6
 "Verdict?" he said faintly. "My business is painting, and I daren't waste time. What do you make of it?"
Again the whirl of words, but this time they conveyed a meaning.

"Can you give me anything to drink?"
Many sentences were pronounced in that darkened room, and the prisoners often needed cheering.7 Dick found a glass of liqueur brandy in his hand.
"As far as I can gather," he said, coughing above the spirit, "you call it decay of the optic nerve, or something, and therefore hopeless. What is my time-limit, avoiding all strain and worry?" [62]
"Perhaps one year."
"My God! And if I don't take care of myself?"
"I really could not say. One cannot ascertain the exact amount of injury inflicted by the sword-cut.8 The scar is an old one, and— exposure to the strong light of the desert, did you say?—with exces​sive application to fine work? I really could not say."
"I beg your pardon, but it has come without any warning. If you will let me, I'll sit here for a minute, and then I'll go. You have been very good in telling me the truth. Without any warning; without any warning. Thanks."
Dick went into the street, and was rapturously revived by Binkie.9 "We've got it very badly, little dog!10 Just as badly as we can get it. We'll go to the Park to think it out."
They headed for a certain tree that Dick knew well, and they sat down to think, because his legs were trembling under him and there was cold fear at the pit of his stomach.  

"How could it have come without any warning? 11 It's as sudden as being shot. It's the living death, Binkie. We're to be shut up in the dark in one year if we're carelul, and we shan't see anybody, and we shall never have anything we want,12 not though we live to be a hundred." Binkie wagged his tail joyously Binkie, we must think. Let's see how it feels to be blind." Dick shut his eyes, and flaming com​mas and Catherine wheels* floated inside the lids. Yet when he looked across the Park the scope of his vision was not contracted. He could see perfectly, until a procession of slow-wheeling fireworks defiled across his eyeballs.
"Little dorglums,** we aren't at all well. Let's go home.   If  only Torp were back, now!"

COMMENTARY

1. "I've neglected the warnings of my lord the stomach too long." 

The seemingly jocular reference to the stomach shows Dick's desire  to cheer himself up, his attempt at putting down his eye trouble to indigestion, at fighting his growing fear.
2. Dick saw the face as it hurried out into the street.
An instance of metonymy can be observed in this sentence (see commentary to Lessons 1 and 2). Speaking of the face that hurried out into the street Kipling means the man whose face really impressed Dick. The use of metonymy here draws attention to the expression of the man's face,.the expression that caught Dick's eye and gave rise to a new wave of fear. 
3. Many people were waiting their turn before him.
Note the transitive use of the verb "to wait". This is rather a rare [63]  case. Commonly the verb "to wait" is used intransitively with the preposition "for". 

4. "That's idolatrous bad Art," he said, drawing the book towards himself. "From the anatomy of the angels, it has been made in Ger​many."
The binding and the illustrations of the Christmas-carol book re​vealed bad taste and God-worship. The manner of painting the bodies of the angels (sentimental and photographic) was that of the German school.

5. The doctor wrapped himself in a mist of words...Again the whirl of words...

In these sentences the novelist uses one of the most expressive tropes—a metaphor. It consists in the use of a word or a phrase to describe an object with which it is not commonly associated. This figurative use of a word or a phrase is based on some existing or supposed resemblance. The unusual application of a name or a descriptive term fixes the attention on those characteristics of the object described that are meant to be accentuated.

The metaphor can be expressed by any part of speech. 

In the present selection one comes across the metaphorical use of

verbs:

...a man cannoned against him.

The doctor wrapped himself in a mist of words.

and nouns:

f. e. Again the whirl of words... ...a mist of words.

6. "frontal bone", "optic nerve", "mental anxiety" 

The introduction of medical terms into the narration creates the atmosphere of a doctor's consulting-room.

7. Many sentences were pronounced in that darkened room, and the prisoners often needed cheering.
Another instance of the metaphorical use of nouns could be ob​served here (sentence, prisoner). These words are commonly associated with the court of justice, not with the doctor's consulting-room. Their use in this context stresses the hopelessness of Dick's position. The word "verdict" used above plays the same role.

8. "One cannot ascertain the exact amount of injury inflicted by the sword-cut."

Note a vast difference in the vocabulary used by the doctor and by Dick. A careful selection of dry unemotional terms characterizes all the doctor's remarks. Professional coolness and indifference of a suc​cessful practitioner are felt beyond his measured speech. It is all the more evident, as contrasted with Dick's informal emotional utter​ances: "Verdict?" "What do you make of it?" etc. [64]
9. Dick went into the street, and was rapturously received by Binkie… Binkie wagged his tail joyously.

The enthusiastic way in which the dog met his master only accen​tuates Dick's loneliness. The only living being that was with him at the moment was his dog.

10. "We've got  it  very badly,  little dog!" "We're to be shut up..."
The use of the pronoun "we" is of interest here. Kipling subtly re​flects Dick's attempt to share his tragedy with someone if only a clog.
11. "How could it have come without any warning?"
"Could+Perfect Infinitive" expresses Dick's incredulity, his refusal to believe in the coming blindness. 

Note that "could" is used to express doubt, incredulity only in interrogative and negative sentences.
12. "We're to be shut up in the dark... and we shan't see anybody, and we shall never have anything we want..."
We observe here such an arrangement of similarly built clauses (parallel constructions) which is called called climax. It means that each clause (phrase or sentence) is more significant in meaning than the previous one. The stylistic value of this figure of speech is empha​sis. And indeed the emotional tone of this sentence where each clause surpasses the previous one in intensity of expression is suggestive of great nervous strain.

DISCUSSION  OF  THE   TEXT

1 ."Speak of the text stating whether it presents an account of events, a description, a dialogue or portraiture. If you find several components, name all of them.
2. In what key is the extract written: is it lyrical, dramatic, pa​thetic, and ironical?
3. Into what parts could it be split? Characterize each.
4. What brought Dick to the oculist? With what feelings did he enter the oculist's waiting room?
5. Note the incongruity between the tragic verdict pronounced on Dick by the oculist and the trifling character of his worries about Maisie's displeasure at his wearing spectacles. Does it stress the finality, the tragedy of his position?
6. Study Dick's remark: "I can see as well as I ever could". What effect does the author achieve by making Dick affirm the very opposite of what he feared might be the truth?      
7. How did his collusion with another patient contribute to the growing tension? What figure of speech helps the author achieve it? 

8. How could you account for the reiteration of the word "fear" [65] throughout the extract? Pick out all the sentences in which it occurs. Could we call it the key-word of the text under study?

9. List all the artistic devices that help the author create an atmo​sphere of impending tragedy.

10. Speak about Dick. How did he behave at the crucial moment of his life when all his moral powers were put to test? Did he give way to his feelings or did he retain his self-control and dignity despite the terrible shock?

11. What ways of moulding a portrait does Kipling use? Does he resort to direct characterization? How do Dick's conduct and speech characterize his nature?

12. What is the role of the little dog Binkie in the scene discussed? Why did Dick use the pronoun "we" while speaking to the dog? Did it help him fight the coming loneliness of the blind? 13. Study the syntax of the passage beginning with the words "How could it have come without any warning?" What figures of speech are used there? Account for their use.

14. What fills the scene discussed with vitality and dramatic ten​sion?

15. Give a summary of your comments on the text.

WORDS AND WORD COMBINATIONS TO  BE MEMORIZED

seek (v) neglect (v) amusement (n) bend (v) wince remove (v)

come upon (on) (v) verdict (n) whirl (n) convey (v) cheer (v) decay (n)

inflict (v) rapturously   (adv.) head (for) (v) float (v) vision (n)

to hold one's breath  to catch one's eye to leap to one's eyes to come by something

to wrap in a mist of words

to waste time

to pronounce a sentence

EXERCISES
I. Explain and expand on the following:
1. That's  the writer-type. He  has the same modelling of the forehead as Torp.
2. His eye was caught by a flaming red-and-gold Christmas-carol
book.
3. Little children came to that eye-doctor, and they needed large-type amusement.
4. When the flame was removed, Dick saw the doctor's face,  and the fear came upon him again.
5. The doctor wrapped himself in a mist of words.
6. Again the whirl of words, but this time they conveyed a meaning. [66]
7. Many sentences were pronounced in that darkened room, and the prisoners often needed cheering.
8. Dick shut his eyes, and flaming commas and Catherine-wheels floated inside the lids.
II Paraphrase the following sentences from the text:
1. As he entered the dark hall that led to the consulting-room a man cannoned against him. 
2. He looks very sick.
3. Even as he thought, a great fear came upon Dick, a fear that made him hold his breath...
4. He opened it (the book) mechanically, and there leaped to his eyes a verse printed in red ink...
5. "Verdict?  ... What do you make of it?"
6. They headed for a certain tree that Dick knew well...
III Paraphrase the following sentences using expressions from the text:
1. From what the doctor said Dick understood what awaited him.
2. He walked towards a bench he often sat on.
3. A great fear seized Dick.
4. This fear left him winded. 
5. Dick's attention was attracted by a reproduction of one of  his own sketches.
6. Dick wanted to know how the doctor diagnosed his case. 7. He explained to the doctor when and where he had been wounded and how he had got the scar of the sword-cut.
8. He asked the oculist to tell him how much time might pass before he went blind. 
9. The dog was delighted to see his master.
10. The doctor's words had no meaning for him at first.
IV. Give definitions of the following, words using an English-English dictionary:
allusion, caution, avoidance, anxiety
extreme
rapturously
cannon, wrap, convey
V (a) Give Russian equivalents for the following:
to hold one's breath; to catch one's eye; to.head for a place; to pro​nounce a sentence; to come by something; to wrap oneself in a mist of words; to look sick; to cannon against (with) someone; to leap to one's eyes; to waste time
(b) Translate the sentences containing the above expressions into Russian. [67]
VI. Give corresponding colloquial variants for the following:
1. One cannot ascertain the exact amount of injury inflicted by the sword-cut. 2. The scar is an old one, and — exposure to the strong light of the desert... — with excessive application to fine work might soon ruin your sight.
VII. Give English equivalents for the following: 
напрасно тратить  время;  быть  уверенным;  затаить дыхание; страх овладел им; привлечь внимание; говорить правду; выносить приговор;  направляться  к какому-либо месту; встречать востор​женно 
VIII. Make up situations round the following expressions:
to feel fear at the pit of one's stomach; to hold one's breath; to catch one's eye; to head for; to pronounce a sentence
IX. Recast the following sentences so as to use "could+Perfect infinitive" to express doubt, incredulity. Model:  Is it possible that it has come so unexpectedly? Could it have come so unexpectedly?
1. Is it possible that such a tasteless picture caught your eye? 2. I don't believe that he ever felt fear. 3. Is it at all likely that the local physician gave him the necessary treatment?
X. Supply the missing line of each dialogue using "could +Perfect infinitive".
Model: Fear made me speechless when I walked into the doctor's consulting-room. How could you have given way to it?
1. A. He has neglected his health for so long as to become quite a wreck.
B....
2. A. He would not consult an oculist even when he had serious eye-trouble.
B....
3. A. A man cannoned against him without so much as saying "Sorry".
B…
XI. Make up several two-line dialogues using the model of exercise X.
XII. Complete the sentences given below following the model. "Will" should be used in the conditional clause to express volition. Give as many variants as possible.
Model:  I shall be very glad if you will come to tea. 1. We'll (shall) be very grateful to you if... 2. I'll stay here for a short while if... 3. He'll go out for a breath of fresh air if... 4. You won't be sick much longer if... [68]
XIII. Pattern your own sentences after this one: If you will let me, I'll sit here for a minute.

XIV. Read the following compound nouns and adjectives with the proper stress. Remember that compound nouns are accented on the first element whereas compound adjectives are double stressed. Give an appropriate definition for each of them.

a) Waiting-room; drawing-room; consulting-room; eye-doctor; gas-microscope; sword-cut; writer-type; time-limit
b) Dark-green; grey-green; sober-hued; bad-tempered; easy-going; light-haired; old-fashioned
XV. Recast the following sentences so as to use compound adjectives instead of the italicized words:
1. The foliage in the park was still of green colour. 2. Sober hues prevailed in the picture. 3. There were heavy curtains on the consul​ting-room windows. 4. There was a deep scar on his head. 5. The oculist .   was a man with grey hair.
XVI. Recast the following sentences substituting the parts of speech indicated in brackets for the italicized words.. Make necessary changes:
1. He looks very sick. (noun). 2. Dick held his breath as he walked into the oculist's waiting-room, (verb). 3. His eye was fixed on the doctor. (verb). 4, Dick asked to give him something to drink, (noun). 5. He touched the dog's head lightly, (noun). 6. His head was cut by a sword, (noun). 7. Dick explained briefly how he had come by the sword-cut, (noun). 8. He saw the doctor's face again when the flame was removed, (noun). 9. The doctor recommended Dick to try and avoid all worry,  (verb).
XVII. Translate into  English:
"(A) 1. Дик направился к тому месту парка, которое он больше всего любил. 2. Его охватил страх, когда он почувствовал, что остался один. 3. Яркий свет заставил его вздрогнуть. 4. Он затаил дыхание, входя в кабинет врача. 5. Его внимание привлекла висев​шая на стене репродукция. 6. Он не обращал внимания на свое здоровье. 7. Эти строчки бросились ему в глаза, как только он открыл книгу. 8. В дверях он столкнулся с человеком, который, по-видимому, очень торопился. 9. Наконец подошла его очередь.
(В) 1. Мы будем очень рады, если вы поедете с нами. 2. Если позволите, я посижу здесь и почитаю. 3. Как это могло случиться? Неужели это случилось так неожиданно? 4. Как можно было так относиться к своему здоровью? 5. Возможно ли, что он ослеп? XVIII. Insert the proper prepositions or adverbs:

(a) 1. Dick never took any care—his health. He gave himself en​tirely—work. 2. He gathered—what the doctor told him that he was [69] doomed to go blind. 3. He hurried——the doctor's consulting-room wrapped—a desire to get——the people. 4. He cannoned—another patient—the way out. 5. He felt he had to sit—for his legs were tremb​ling—him. A cold fear came—him. 6. As the doctor bent—him Dick felt fear—the pit—his stomach. 7. He longed—his friend to come before he was shut up—the lonely darkness. 8. Dick and his dog head​ed—a place he had long known. 9. He had been waiting—his turn—no less than an hour before he was invited to come in.

(b) Maisie watched him, and the fear went——her heart, to be fol​lowed—a very bitter shame. He had spoken a truth that had been hid​den—the girl—every step of the impetuous flight—London; for he was, indeed, down and done for, masterful no longer, but rather a little abject; neither an artist stronger than she, nor a man to be looked up—,only some blind one that sat—a chair and seemed—the point-crying. She was immensely and unfeignedly sorry—him, more sorry than she had ever been—any one—her life, but not sorry enough to deny his words. So she stood still and felt ashamed and a little hurt...; and now she was only filled—pity most startlingly distinct - love. (From "The Light That Failed" by R. Kipling. Abridged )

XIX. Fill in the blanks with the definite or indefinite article where required:
"I'll go to sleep.—room's very dark. Let's light—lamp and see how the "Melancholia"* looks. There ought to have been—moon."

It was then that Torpenhow heard his name called by—voice that he did not know, in—rattling accents of—deadly fear.

"He's looked at—picture," was his first thought, as he hurried into—bedroom and found Dick sitting up and beating—air with his hands.

"Torp! Torp! Where are you? For pity's sake, come to me!"

"What's the matter?"

Dick clutched at his shoulder. "Matter! I've been lying here for— hours in—dark, and you never heard me. Torp, old man, don't go away. I'm all in—dark. In—dark, I tell you!"

Torpenhow held—candle within—foot of—Dick's eyes, but there was no light in those eyes. He lit—gas, and Dick heard—flame catch.— grip of his fingers on Torpenhow's shoulder made Torpenhow wince.

(From "The Light That Failed" by R. Kipling)

XX. Retell the scene described in the extract.

XXI. Dramatize the scene.

XXII. Write a brief summary of the extract.
XXIII. Write a letter from Dick to Maisie about his visit to the eye-doctor. [70]

Lesson 6

HEARTBREAK HOUSE

by George Bernard Shaw (1856—1950)
"Heartbreak House" is one of the best plays of the greatest English satirical dramatist. The long list of his plays opens with the cycle of the Unpleasant Plays (1892), which marked the beginning of a new period in the history of English drama. G. B. Shaw revolutionized English drama in content and form. His plays are problem plays and discussion plays, where he raises the most urgent problems of his time. He exposes the vices of the society he lives in and condemns the hypocrisy of bourgeois morality, bring​ing to ridicule its false ideals of sham Christianity, sham virtue, sham patriotism, sham rorriance. The playwright rejects the art-for-art's-sake formula; with Bernard Shaw art exists only for life's sake.

G. B. Shaw's artistic method is scathing satire, and his favourite device is paradox  which is a statement or a situation that at first sight seems absurd and contrary to accepted ideas. However, paradoxes of B. Shaw are always well-founded and help him reveal contradictory and incongruous sides of life. Bernard Shaw is a brilliant master of dialogue and monologue; as one of his critics puts it, "his words are always easy~on the actors' tongues, and therefore on the listeners' ears also".

"Heartbreak House" (1913—1919) was written during World War I. Shaw himself highly appreciated the play, and in his preface to it he disclosed the symbolic meaning of the title. "Heartbreak House", he wrote in his preface to the play, "is cultured, leisured Europe before the war". In the subtitle he called the play "A fantasia in the Rus​sian manner on English theme", thus acknowledging his relationship to Russian literature, especially to Chekhov, whose "intensely Russian plays fitted all the country-houses in Europe... The same nice people, the same fu​tility". Shaw sympathized with these people for their culture, sincerity, disgust for business, and at the same time he accused them of idleness, of hatred for politics, of being "helpless wasters of their inheritance like the people of Chekhov's "Cherry Orchard". [71]

The excerpt below presents the most essential part of the conversation between Ellie Dunn and Alfred Mangan, guests at Heartbreak House. The conversation opens the second act of the play. In the first act we are witnesses of how Ellie's heart is broken: the man she has romantically loved turns out to be a shallow story-teller, a petty deceiver.
Act II

Mangan. [He sits down in the wicker chair; and resigns him​self to allow her to lead the conversation].1 You were saying?
Ellie. Was I?2 I forget.3 Tell me. Do you like this part of the country? I heard you ask Mr Hushabye* at dinner whether there are any nice houses to let down here.
Mangan. I like the place. The air suits me. I shouldn't be surprised4 if I settled down here.
Ellie. Nothing would please me better. The air suits me too. And I want to be near Hesione.
Mangan [with growing uneasiness]. The air may suit us; but the question is, should we suit one another? Have you thought about that?
Ellie. Mr. Mangan: we must be sensible, mustn't we? It's no use pretending that we are Romeo and Juliet.6 But we can go on very well together if we choose to make the best of it. Your kindness of heart will make it easy for me.
Mangan [leaning forward, with the beginning of something like deliberate unpleasantness in his voice]. Kindness of heart, eh? I ruined your father, didn't I?
Ellie. Oh, not intentionally.
Mangan. Yes I did. Ruined him on purpose.
Ellie. On purpose!6
Mangan. Not out of ill-nature, you know. And you'll admit that I kept a job for him when I had finished with him. But business is business; and I ruined him as a matter of business.
Ellie. I don’t understand how that can be. Are you trying to make me feel that I need not be grateful to you, so that I may choose freely?
Mangan   [rising aggressively]. No. I mean what, I say.
Ellie. But how could it possibly do you any good to ruin my father? The money he lost was yours.

Mangan [with a sour laugh]. Was mine!7 It is mine, Miss Ellie, and all the money the other fellows lost too [He shoves his hands into his pockets and shows his teeth].** I just smoked them out like a hive of bees. What do you say to that? A bit of a shock, eh? [72]
Ellie. It would have been, this morning. Now! You cant think how little it matters. But it's quite interesting. Only, you must explain it to me. I don't understand it [Propping her elbows on the drawing-board and her chin on her hands, she composes herself to listen with a combination of conscious curiosity with unconscious con​tempt8 which provokes him to more and more unpleasantness, and an attempt at patronage of her ignorance].
Mangan. Of course you don't understand: what do you know about business?9 You just listen and learn.10 Your father's business was a new business; and I don't start new businesses: I let other fellows start them. They put all their money and their friends' money into starting them. They wear out their souls and bodies trying to make a success of them. They're what you call enthusiasts. But the first dead lift* of the thing is too much for them; and they haven't enough financial experience. In a year or so they have either to let the whole show go bust.** or sell out to a new lot of fellows for a few deferred ordinary shares;11 that is, if they're lucky enough to get anything at all. As likely as not the very same thing happens to the new lot. They ' put in more money and a couple of years more work; and then perhaps they have to sell out to a third lot. 12 If it's really a big thing the third lot will have to sell out too, and leave their work and their money behind them. And that’s where the real businessman comes in: where come in. But I'm cleverer than some; I don't mind dropping a little money to start the process. I took your father's measure. I saw that he had a sound idea, and that he would work himself silly for it13 if he got the chance. I saw that he was a child in business, and was dead, certain, to outrun his expenses and be in too great a hurry to wait for his market. I knew that the surest way to ruin a man who doesn't know how to handle money is to give him some. I explained my idea to some friends in the city, and they found the money; for I take no risks in ideas, even when they're my own. Your father, and the friends that ventured their money with him were no more to me than a heap of squeezed lemons. You've been wasting your gratitude: my kind heart is all rot. I'm sick of it. When I see your father beaming . at me with his moist, grateful eyes, regularly wallowing ingratitude, I sometimes feel I must tell him the truth or burst.14 What stops me is that I know he wouldn't believe me: He'd think it was my modesty, as you did just now. He'd think anything rather than the truth, which is that he's a blamed fool, and I am a man that knows how to take care of himself [He throws himself back into the big chair with large self -approval]. Now what do you think of me, Miss Ellie? Ellie   [dropping her hands]. How strange! that my mother, who knew nothing at all about business, should have been quite right about, you!15. She always said — not before papa, of course, but to us children— that you were just that sort of man. [73]
Mangan [sitting up, much hurt]. Oh! did she? And yet she'd have let you marry me.

E11ie. Well, you see, Mr. Mangan, my mother married a very good man—for whatever you may think of my father as a man of business, he is the soul of goodness—and she is not at all keen on my doing the same.

Mangan. Anyhow, you don't want to marry me now, do you?

E11ie   [very calmly]. Oh, I think so. Why not?

Mangan [rising aghast]. Why not!

E11ie. I don't see why we shouldn't get on very well together.

Mangan. Well, but look here, you know—[he stops, quite at a loss].

E11ie [patiently]. Well?

Mangan. Well, I thought you were rather particular about people's characters.

E11ie. If we women were particular about men's characters, we should never get married at all, Mr. Mangan.

Mangan. A child like you talking of "we women"! What next! You're not in earnest?

E11ie. Yes I am.16 Aren't you?

Mangan. You mean to hold me to it?

El1ie. Do you wish to back put of it?

Mangan. Oh no. Not "exactly back out of it.

E11ie. Well?

[He has nothing to say. With a long whispered whistle, he drops into the wicker chair and stares before him like a beggared gambler. ]

COMMENTARY

1. [He sits down in the wicker-chair...]
The words in square brackets are stage directions. B. Shaw was the first to introduce detailed stage directions in the printed text of a play. They are of great importance with him, for his plays were meant both for reading and staging. Shaw's stage directions may contain detailed descriptions of the setting and of the characters' appearances. They enable the playwright to comment on the behaviour or the inner state of his characters and hint at his own point of view.
2. M. You were saying—?—E. Was I?
Both constructions are typical of colloquial syntax. For the first see note 3 to Lesson 2. "Was I?" is a kind of question-response denoting surprise. The choice of the verb depends on the previous remark.
3.  I forget.
When the verb "to forget" is synonymous for "not to remember" it is used in the Present Indefinite and not in the Present Perfect [74] Tense, as well as the verbs "to hear" and "to learn" standing for "to be in the know".
4. I shouldn't be surprised...

Shaw deliberately omits apostrophes in contracted forms. It is one of his attempts at simplifying English spelling. See also mustn't, don't, you'll, that's, etc. in the text.
5. It's no use pretending that we are Romeo and Juliet.
That is an ironical allusion to the famous tragedy by Shake​speare. The irony seems bitter, for Ellie is a true admirer of Shake​speare, besides she is really young, whereas Mangan is well above fifty.
6. M. Kindness of heart, eh? I ruined your father, didn't I?— E. Oh, not intentionally.—M. Yes, I did. Ruined him on purpose.— E. On purpose!
The passage abounds in colloquial constructions; besides those mentioned in note 2 we come across elliptical sentences with one or -both principal parts omitted and a kind of reiterative response, containing the words of the previous remark which seem most striking to the speaker (here: "kindness of heart", "on purpose").
7.  W a s   mine!
B. Shaw was the first to introduce spaced letters into English plays as a graphic means of stressing words. He reserves italic type for stage directions.
8. ...she composes herself to listen with a combination of conscious curiosity!with unconscious contempt...
The quoted part of stage directions at first sight may seem only a witty word combination typical of Shaw. The sense underlying it is deeper than that: Ellie sees life anew and she wants to understand its laws. "Curiosity" is used in its good meaning—an eager desire to know more of people and life. She is aware of this desire, so her curiosity is conscious. But she does not realize as yet that in this knowledge of life lies her strength and she is beginning to despise Mangan, hence her unconscious contempt.
Shaw's remark is all the wittier for an effective alliteration of the sound [k] (letter "c"). Alliteration is the repetition of an initial consonant.
9. Of course you don't understand: what do you know about busi​ness?
The above question is a rhetorical one. This is a kind of question to which no answer is expected, for it implies a statement. Here Mangan just means that Ellie knows nothing about business. A rhetorical question is used to draw the listener's attention to a certain point of discourse and may be of various emotional value. Here [75] the rhetorical   question  intensifies Mangan's contempt  for  Ellie's ignorance in business.
10.  You just listen and learn.
In colloquial speech the pronoun "you" is used as a subject in im​perative sentences to add an emotional colouring to the words said. Here it enhances Mangan's contempt for Ellie's and her father's ignorance in business.
11.   ...deferred  ordinary  shares...
These are "shares of little value". Their owners have no privileges at all contrary to those who possess "preferred shares". So Mangan means that Ellie's father and his partners have to part with their preferred shares which they held at first as initiators of the business.
12. ...and then perhaps  they   have to sell out to a third lot.
The indefinite article before an ordinal numeral denotes "one more", "another", etc. The exact meaning of the numeral is of no particular importance in this case. Thus Mangan might have said "to another lot", "to a new lot".
13. ...he would work himself silly for it...    .
The sentence contains an objective predicative, i.e. an adjective (a noun or an adverb) serving as a predicative to the object. The objective predicative generally expresses the state or the quality of the object which is the result of the action denoted by the verb.
14. When I see your father beaming at me with his moist grateful eyes, regularly wallowing in gratitude, I sometimes feel I must tell him the truth or burst.
"To wallow in gratitude" is an unconventional word combination. The primary meaning of the verb "to wallow" is "to roll about" (in mud, dirty water, etc.) as an animal does (from enjoyment). The verb is used figuratively in phraseological combinations "to wallow in a money (in vice)". The way Mangan uses the verb here reveals his contempt for Ellie's father, it is in accordance with other words used in a derogatory way ("moist eyes", "a blamed fool", etc.).
15. How strange! That my mother ... should have been quite right about you!
The analytical subjunctive with 'should' for all persons is often used to give the whole utterance an emotional coloring, thus inten​sifying the feeling of surprise, regret, incredulity, doubt, annoyance and so on. What feeling is meant is prompted by some word in the principal clause or by the situation.
16. M. You’re not in earnest?—E. Yes I am.
It is peculiar to the English language that when one-disagrees with a negative statement or question, the answer is affirmative. [76]
On the contrary, if one disagrees with an affirmative remark, the answer is negative, e.g. You are joking.—No, I am not. Note that both parts of the answer are either negative or affirmative.
DISCUSSION OF THE TEXT

1. Define the passage and give a brief summary of its contents…
2. Expand on the structure of the passage. What is the logical value of tree-monologue in the structure of the scene? The monologue clearly falls into two "parts. Find the sentence serving as a turning point.
3. Speak about Mangan.
What features of a businessman are revealed in his words? What is his method of ruining people like Ellie's father? What is his way of conducting business? Prove your opinion by quoting the text. Account for Mangan's words "I take no risks in ideas, even when they're my own". What displays his contempt for naive enthusiasts? (Mind the words he chooses when speaking about them, his epithets and similes.) Account for the frequent use of the pronoun "I" in the mono​logue. What makes him feel so self-satisfied? Why is Mangan so cyn​ical about himself? Is his cynicism caused only by his superiority, or is it partly a disguise for his weakness? Account for your point of view. Comment oh the contrast between his feelings after the mono​logue ("with large self-approval") and at the. end of the scene ("like a beggared gambler").
4. Speak about Ellie.

What is the new blow she receives? How does she take it? Study Ellie's words "It would have been, this morning. Now! You cant think how little it matters". How do they characterize Ellie's state of mind? Note also the following stage directions. Why doesn't Man​gan's speech produce the desirable effect on Ellie? Comment on her words after Mangan's speech. What does she think of Mangan before and after the monologue? What are, in your opinion, Ellie's reasons for marrying him before and after the monologue? Why does Ellie eventually win the battle of words?
5. In the last act of the play Mangan gives his consent to marry Ellie, but she rejects him saying, "I never really intended to make you marry me, Mr Mangan. Never in the depths of my soul. I only wanted to feel my strength." Can we anticipate it in the passage read?
6. Sum up Ellie's father.
7. What is, in your opinion, Bernard Shaw's attitude to each of the three characters? Prove it by quoting the text of the play and stage directions.
8. Re-read all the stage directions and expand on their role in the given passage. 
9. The play is considered to be typical of Shaw's paradoxical meth​od. What seems to you paradoxical in this passage?
10. Comment on the syntax of the passage. Compare the syntac-[77]tical patterns of the monologue and the dialogue. What do they differ in? What sentence patterns typical of dialogical speech can you find in the above passage? Quote the text. What makes the monological part colloquial in spite of the completeness of sentences? Account for the use of parallel constructions in the second part of the mono​logue.
11. Study the choice of words and phraseology.
(a) What words abound in Mangan's speech? Why?
(b) Comment on Mangan's similes and epithets. How can you account for the abundance of vulgarisms (low words) in Man​gan's speech ("rot", "a blamed fool", etc.)?
12. Bernard Shaw's plays are considered good both for staging and reading. What is your opinion on the matter judging by the selection?
13. What graphical means of emphasis are made use of in this passage? Pick out some instances of it and comment on them.
14. Summarize your comments on the text.

WORDS AND WORD COMBINATIONS TO BE MEMORIZED

settle down (v) sensible (a) deliberate (a) ruin (v)
intentionally (adv.) admit (v)
(un)conscious (a) curiosity (n) contempt (n) ignorance (n) handle (v) venture (v)
squeeze (v) modesty (n) self-approval (n) patiently (adv.)
to go (get) on well together
out of  ill-nature
to finish with somebody
to show one's teeth
to wear out one's soul and body
to be too much for somebody
in a year or so
as likely as not
to take one's measure
a sound idea
to outrun one's expenses
to take (no) risks in something
to waste one's gratitude
to be keen on something
to be particular about something
to be in earnest

EXERCISES

I. Explain and expand on the following:
1. El1ie. ...It's no use pretending that we are Romeo and Ju​liet. But we can go on very well together if we choose to make the best of it. Your kindness of heart will make it easy for me.
2. Mangan. ...I just smoked them out like a hive of bees. What do you say to that?..
3. Mangan.  ... A bit of a shock, eh?
E11ie. It would have been, this morning. Now! You cant think how little it matters. ...
4. Mangan. ...They wear out their souls and bodies trying to make a success of them. They're what you call enthusiasts. But the first dead lift ... is too much for them... [78]
5. Mangan. ...I took your father's measure. ...he was a child in business...
6. Mangan. ... I take no risks in ideas, even when they're my own...
7. Mangan. ...Your father, and the friends that ventured their money with him were no more to me than a heap of squeezed lemons...
II. Paraphrase the following sentences:
1. Nothing would please me better.
2. The air may suit us; but the question is, should we suit one another?
3. I ruined your father on purpose. Not out of ill-nature... And you'll admit that I kept a job for him when I had finished with him.
4. But how could it possibly do you any good to ruin my father? The money he lost was yours.
5. He shoves his hands into his pockets and shews his teeth.
6. Ellie listened to Mangan with unconscious contempt.
7. As likely as not the very same thing happens to the new lot. 8. In a year or so they have . .. to let the whole show go bust.
9. And that's where the real business man comes in...
10. I saw that he had a sound idea, and that he would work himself silly for it if he got the chance.
11. I saw that he was a child in business, and was dead certain to outrun his expenses and be in too great a hurry to wait for his market.
12. You've been wasting your gratitude: my kind heart is all rot. I'm sick of it.
13. ...she is not at all keen on my doing the same.
14. You mean to hold me to it?.. Do you wish to back out of it?
15. You're not in earnest?
III. Use words and word combinations from the text to express these notions:
to be reasonable; not to deny; to be eager; in about a year; thankful, thankfulness; to make bankrupt; to force out; to smile radiantly; to begin, to initiate; to invest (money); most probable; to roll (in); fortunate; to be serious; an opportunity; to show one's anger
IV. Paraphrase the following sentences using words and word com​binations from the text:
1.  It is doubtful whether Mangan and Ellie match one another.
2. Mangan did not make Mr. Dunn bankrupt because he was an ill-natured man, he did it deliberately.
3. Ellie did not understand how Mangan could profit by bankrupting her father, for the money belonged to Mangan.
4. Ellie could not deny the fact that after ruining her father Mangan provided him with work. [79]

5. Mangan never initiated a new enterprise, and gave other people a chance to initiate it.
6. Mangan despised enthusiasts who exhausted themselves doing their best to keep their business going.
7. Mangan estimated Mr. Dunn's abilities and saw that he had no idea of business.
8. Mr. Dunn spent more money than he should.
9. It is most probable that Ellie did not care for Mangan at all.
10. People of Dunn's kind cannot stand the first blow and in about a year they get bankrupt.
11. It seems Ellie was eager to have Mangan marry her.
12. When displeased, Mangan did not conceal his anger.
V. Give Russian equivalents of the following:
kindness of heart; on purpose; to settle down; to go (get) on well together; deliberate unpleasantness; conscious curiosity; unconscious contempt; out of ill-nature; to show one's teeth; to wear out one's soul and body; to finish with somebody; to be in earnest; as likely as not; in a year or so; to take one's measure; to waste one's grat​itude; to outrun one's expenses; to be sick (of); to take (no) risks; self-approval; to be particular about people's characters; a wicker chair; a drawing-board
VI. Make up situations round the following expressions:
Out of ill nature; to wear one's soul and body; to waste one's gratitude; as likely as not; to be particular; what next?
VII. (a) Give English equivalents of the following:
лезть из кожи вон; разделаться с кем-либо; выжатый лимон; из-за плохого характера; оценивать способности; быть разборчи​вым; превысить расходы; показать зубы (выпускать, показывать когти); умышленно; разумная мысль; по всей вероятности; риско​вать; напрасно благодарить
(b) Use the English equivalents in examples of your own.
VIII. Explain the words, consulting an English-English dictionary: gratitude; curiosity; patronage; ignorance; modesty; to provoke; contempt; to venture; to waste
I. Define verbals and verbal constructions, state their syntactical function, translate the sentences into Russian: 1. I heard you ask Mr. Hushabye at dinner whether there are any nice houses to let down here. 2. It's no use pretending that we are Romeo and Juliet, 3. He is dead certain to outrun his expenses. 4. They wear out their souls and bodies trying to make a success of them. 5. I don't mind dropping a little money to start the process. 6. When I see your father beaming at me, regularly wallowing in gratitude, I sometimes feel I must tell him the truth or burst. 7. She is not at all keen on my doing the same. [80]
X. Use infinitive phrases instead of the attributive clauses.
Model: There are some nice houses that are to let down here. There are some nice houses to let down here.
1. So far we have no plan which would suit us. 2. The girl had nobody who she could confide in. 3. The old man was the first who revealed the truth to us. 4. He was a man who could take any risks for the sake of his ideas. 5. Are there any problems that might inter​est you? 6. You are the only person who can help me in the matter. 7. I've got a lot of letters that I should answer immediately. 8. The only dictionary we can refer to now is Hornby's Advanced Learner's Dictionary. 9. Mr Dunn was the last guest who visited Heartbreak House that day.
XI. (a) Study the structure of the sentence "It is no use pretending we are Romeo and Juliet". Translate it into Russian.
(b) Recast the following sentences using the above syntactical structure.
Model: You can't expect sympathy from people like Mangan. It is no use expect ing sympathy from people like Mangan.
1. You could not hope for a dinner in "Heartbreak House". 2. Trying to comfort Ellie after the first blow was useless. 3. Ellie saw it was a waste of time to explain what she really felt. 4. "Crying won't help me," she thought. 5. Andrew saw that making pretence of play​ing would not help. 6. Saying that he had lost his bow did not save Andrew. 7. Crying over the spilt milk is a waste of time. 8. Will it help if I go there myself? 9. I think your interference will not change anything. 10. Your calling for the taxi is of no use, the train has left already.
(c) Give your own examples after the above model.
XII. (a) Re-read note 15 to the text. Make the statements in the right column more emotional by using the analytical form of the Subjunctive Mood with "should". Introduce sentences in the way suggested in the left column. Give as many variants as it is logically possible.

It is strange How strange It is surprising It is a surprise It is curious It's a pity what a pity It is only natural It is a shame It is annoying
The child is so reserved.
You are so careless.
I see you for the first time here.
We are not invited.
You are not listening to me.
Ann is late.
We have met so late.

You didn't interfere.
We didn't stop him at once.
You have missed the concert.
You have been so thoughtless. [81]

(b) Give your own examples after the model.
Model:  It is strange he should be so late. — It is strange (that) he should have acted so, etc.
XIII. (a) Join the sentences given below so as to use the Subjective Infinitive Construction.
Model:  It is certain. He will outrun his expenses.
He is certain to outrun his expenses. Give as many variants as it is logically possible.
It is certain It is likely It is unlikely I am (not) sure
He will come to-morrow.
He is somewhere here.
He will approve of our plan.
They will agree to our suggestion.
They will admit their mistake.
They will take risks.
They will get on very well together.
She will be a success.
She will hold to our decision.
She will be pleased with the result.

(b) Give your own examples after the above model.

XIV. Paraphrase the following sentences using the indefinite article before an ordinal numeral (see note 12).
Model: We shall ring him up once more if we do not find him at home. — 

If we don't find him at home, we shall  ring him up a second  time.
1. At first nobody spoke. Then someone took the floor, he was joined by another student, then by one more, and a hot discussion broke out.
2. Roy's first novel was a considerable success. A year or so later he wrote a new novel, which was inferior to the first.
3. To the young man the girl seemed a miracle, her frock was an​other miracle, and her hair-dress one more.
4. There were five boats in the open sea, soon one more boat was seen to leave the shore.
5. After her husband's death Mrs Copperfield married again.
XV. Account for the difference between the imperative sentence with and without the subject (see note 10). Translate the sen​tences into Russian. Comment on the emotions implied.
Listen and learn. — You listen and learn. Don't interrupt me. — Don't you interrupt me, miss. Wait, Mr Higgins.—Just you wait, Mr Higgins. Come here again. — You come here again, and I'll give you a piece
of   my   mind.[82]
Don't talk back to me!—Don't you talk back.
Step aside, please.—You step aside.
Don't worry!—Don't you worry, everything will be all right again.
XVI. Re-read note 13 to this lesson. Supply suitable adjectives as objective predicatives to complete the sentences below.*
Model: The hot sun bakes the earth.
The hot sun bakes the earth brown.

1. The cat licked the saucer—. 2. If you eat all those chocolates, you'll make yourself—. 3. The sun keeps us—. 4. "Open your mouth—," said the dentist. 5. The cold weather turned the leaves—. 6. Shall we paint the doors and windows—? 7. You've made your shoes—. 8. I've lost my key. I shall have to break the door—. 9. Have I made my meaning—?
XVII. Express disagreement with the following remarks (see note 16).
Model: You are not in earnest? — Yes, I am. You are joking.—No,  I am not.
1. You don't mean to stay here. 2. I am not expected to stay here. 3. You are a stranger here? 4. I am not responsible for it.
5. You have told me a lie. 6. You shall answer for it. 7. She has been listening at doors. 8. You rang me up yesterday. 9. You were the winner at the last tournament. 10. You don't like the film.
XVIII. (a) Study the sentences with question-responses (see note 2). Find Russian   equivalents of the question-responses:
1. You were saying—? —Was I? 2. She always said that you were just that sort of man,— Oh! Did she? 3. ...May I take the opportunity to come to a little understanding with you?—Certainly. I should like to. — Should you? That surprises me.
(b) React to the suggested statements using question-res​ponses after the above model:
1. I was going to ask you ... 2. You are rather late. 3. You should be more careful, really. 4. We must be off. 5. She has gone. 6. You've interrupted me. 7. He meant what he said. 8. I am not at all surprised. 9. I shouldn't be surprised. 10. I haven't heard about your arrival.
(c) Make up statements for which the following are responses.
Can she? Shouldn't we? Have you? Does she? Am I? Did they? Must we? Didn't you? Would you? Hasn't she?
(d) Make up two-line dialogues after the model given in sec​tion (a). [83]

XIX. Make up short dialogues round the following conversational formulas:
1. You were saying... 2. Nothing would please me better. 3. I mean what I say. 4. What do you say to that? 5. Well, but look here, you know... 6. What next? 7. I think so. 8. Why not?
XX. Recast the following sentences using the parts of speech indi​cated in brackets instead of the italicized words. Make necessary changes:
1. We were greatly surprised hearing the news. (noun). 2. The sea climate does not suit everybody, (adj.). 3. It is expected of a hero to be modest, (noun). 4. Why should we pretend to like people if we do not? (noun). 5. The truth is that I haven't seen the play staged, (adj.). 6. Huria Heep was a man of ill nature, (adj.). 7. It is snobbish to feel contempt for those who know less than you. (adj.). 8. We set to work with enthusiasm, (adv.). 9. People are generally grateful to their first teachers, (noun). 10. It was not my intention to hurt you. (adv.). 11. The doctor listened patiently to the sick man's complaints and did not interrupt him. (nouns). 12. To possess kindness of heart is not enough if you want to win people's respect, (adj., verb). 13. They say in a proverb that it was being curious that killed the cat. (noun). 14. We made an unsuccessful attempt to reach the top of the mountain before darkness, (adv., verb).
XXI. Read the following compound nouns, find an appropriate de​finition for each of them among those given below: self-approval; self-confidence; self-consciousness; 

self-control; self-possession; self-reproach;  self-respect; self-sacrifice;  self-satisfaction:
belief in one's own abilities; satisfaction with one's own actions and behaviour; the giving-up of one's own interests and wishes for the sake of others; ability to rule one's feelings; calmness, ability to act in a quiet and confident manner; the feeling that everybody is looking at or thinking of one; blame of oneself; the state of being pleased with oneself; proper regard for one's own dignity
XXII. Read the compound nouns minding the stress:
Drawing-board; dancing-hall; fishing-rod; bathing-pool; teaching-aid; flying-field; smoking-car; booking-office; boarding-school; start​ing-point
XXIII. Translate into English:
(A) 1. Вы напрасно благодарите меня, не я вам помог. 2. По всей вероятности, мы еще встретимся. 3. Я скрыл от вас всю эту историю умышленно. 4. Если вы не разбираетесь в людях, вы рискуете при​обрести плохих друзей. 5. Мне надоела пустая болтовня, давайте поговорим о деле. 6. Я оценил ваши способности и думаю, что вы справитесь с этим заданием. 7. Примерно через неделю мы снова поговорим о вашем предложении. 8. Мы поселились здесь несколько [84] лет тому назад. Мне здесь нравится. Мне подходит здешний климат, и мы прекрасно ладим с соседями.
(В) 1. Бесполезно спорить о вкусах. 2. «Мы уже говорили с вами об этом».— «Да? Когда?» — «Две недели тому назад». — «Правда? Я не помню этого».— «Не помните? Странно». 3. Странно, что вы меня не узнали. 4. Присядь-ка ты здесь и послушай, что я тебе скажу. 5. Я не против того, чтобы выслушать тебя, но сейчас я занят. 6. Мне очень хочется, чтобы вы приняли участие в нашем концерте. 7. Нужно быть разумным, правда? 8. Я бы не удивился, если бы эта пьеса Б. Шоу была экранизирована. 9. Если пьеса интересна, она обязательно будет экранизирована. 10. Если пьеса действительно хорошая, вы смотрите ее один раз, другой, третий и каждый раз получаете удовольствие.

XXIV. Fill in the blanks with prepositions or adverbs if necessary:
1. What happened—Mr Dunn, happens—many people who know as much—business as he did. He was a child—business. 2. Mangan was - a man who won't take risks—ideas. 3. Mr Dunn's attempt—business was"a failure, though he wore—his body and soul to make a success— it. 4. It wa^ not easy—Ellie to hear what Mangan thought—her fa​ther, but she was keen—learning the truth. 5. Mangan did not care— other people, but he knew perfectly well how to take care—himself. 6. Mr Dunn was grateful—Mangan—his help. 7. Mangan was not particular—the means when he dealt—people. He smoked them—like a hive of bees, finished—them, threw them—like-squeezed lemons. 8. Mangan explained—his friends in the City Mr Dunn's idea and they found it worth while putting their money—the business. 9. They did not manage to exchange words—dinner. 10. Ellie treated Mangan like that not— —ill-nature, she did so — —contempt.
XXV. Fill in the blanks with articles if necessary:
One of—turning points in Shaw's career was—production by Mr. J. B. Pagan, of "Heartbreak House" at—Royal Court Theatre, Lon​don, October 18, 1921. Owing to—incident behind—curtain, which caused —long delay on—opening night and—cynical reaction of— critics to—incident in—play,—reviews were almost exclusively un​favourable. So convinced was Mr Beverlay Baxter,—editor of—"Sunday Express", that—great injustice had been done to Mr Shaw, that he arranged to have—drama critics assemble at—following Wednesday Matinee, with Shaw present in—sort of "Meet—Press" role. "—Inci​dent of—intervention of—Editor of—"Sunday Express" to force — critics to reconsider their verdict on—play and to save it from what he believed to be—unmerited damnation," says Mr. Shaw, in—article he was invited by Mr Baxter to write, "is unprecedented in my expe​rience, and, as far as I know, in—history of—theatre. I was much touched by it; and I cannot refuse to say—word in its columns."
In—sharp disagreement with Mr. Baxter, Mr. Shaw declared that he had never had—better press. Certainly—"second thoughts" were much [85] more liberal. —"pitiable hullabaloo" by—representatives of two big dailies affected—box-office, unfavourably, for—short time. When— drama critics assembled for—Wednesday matinee, Shaw declined to discuss—play with them, but made—following brief speech from—box: "I am afraid that only half—house can see me, but that is as it should be. — author should never be seen. His place is not on—stage. There are so many people there who are much more attractive.
"It is—business of—author to get out of—way.
"I have enjoyed myself immensely. I think—performance—excel​lent one. I am perfectly certain that you have never seen—play like it before.—plays like this, with all—work we have put into it, should be seen at least—dozen times.
"We will keep it going as long as we can. Come again."
(From "Man of the Century" by A. Henderson)
XXVI. Render the contents of the extract in detail: (a) in indirect speech; (b) avoiding both direct and indirect speech.
XXVII. Retell the scene: (a) as if you were Ellie, (b) as if you were Mangan.

XXVIII. Enact   the   scene.

XXIX. Write a brief summary of the passage.

XXX. Render the dialogical part of the passage in writing. Use in​direct   speech.

XXXI. Write a letter either from Ellie to a friend of hers or from Man​gan to a friend of his.
REVISION EXERCISES TO LESSONS 4, 5, 6

I. Find another way of expressing the following using the vocabulary  of Lessons 4, 5, 6:

1. This mystery has overshadowed all my life. 2. He was feeling out of sorts that day. 3. How could it have come without any prelimi​nary symptoms? 4. When he entered the dark corridor some man ran into him. 5. I believe he did it out of spite. 6. Mother is not at all willing to help me in this. 7. How can you explain it? 8. Did he do it on purpose? No, I hope not.
II. Make up situations round the following word combinations:

to be  particular about  something
to waste one's gratitude
to   seem   curious
to put one's whole mind on something
to take pains
a  sound  idea
to take risks '
to hold one's breath [86]
to wear out one's soul and body 
to get on very well together

to pronounce a sentence
III. Express the following more concisely:

1. A meeting between a newspaper man and someone from whom he wishes to get statements, opinions, etc. 2. The power or sense of seeing. 3. A patronizing manner. 4. Want of knowledge or experience. 5. One who plays games of chance for money.
IV. Make the statements in the right column more emotional by using the analytical form of the Subjunctive Mood with "should". Intro​duce sentences in the way suggested in the left column.

Model: It is strange | the illness has come without any warning.

It is strange that the illness should have come without any warning.
It is a pity
It is only natural
It is a shame
It is curious 

How strange 

What a pity
My roommate isn’t yet backing from his trip. 
He tried to fight down the fear that made him hold his breath. 

Nobody paid any attention to him. I feel cold in this hot room. 
You don't want to tell me the truth.

V. Join the following sentences so as to use the Subjective Infinitive Construction.
Model: It is likely. The mystery will cast gloom over my whole
life. The mystery is likely to cast gloom over my whole life.
It is unlikely It is certain I am sure It is likely
The interview will be successful.
He will have heart-breaking troubles all
his life long. They will speak of it with rapture.
VI. Paraphrase the following sentences so as to use "could+Perfect Infinitive" to express doubt, incredulity:
1. It is incredible that they intended to get married.
2. Is it possible that Ellie misunderstood Mr Mangan?
3. It is impossible that Mangan ruined his friend out of ill-nature.
4. I refuse to believe that a girl of your age took life so seriously.
5. I don't believe that she ever tried on that dress. [87]

VII. Replace the infinitives by the Past Perfect, the Past Perfect Continuous or the Past Indefinite as required:
1. They (to talk) for many hours before they (to come) to an ag​reement. 2. At last he (to utter) the words which I (to expect) several days. 3. It (not to snow) for more than a month, so we (not to ski) as we (to plan). 4. When the doctor (to arrive) he (to stay) in the sick-room for more than an hour. While he (to examine) the patient there, we all (to stay) in suspense in the hall.
VIII. Complete the following sentences according to the model. Use "will" in the conditional clause to express volition.
Model: We shall be flattered if you will support us.
1. We can go on very well together if... 2. I shall keep that job for him if... 3. He will be ruined if... 4. You need not be grateful to me if... 5. They will be lucky enough if...
IX. Refer the following sentences to the past. Make necessary changes.
Mode 1: He must  be an enthusiast.
He must have been an enthusiast.
1. She must know you well.  2. He  must be a good   painter.
3. They must get along well together. 4. She must be'in earnest. 5. She must have a lot of self-possession.
X. Compose five tail questions as in the example: He couldn't have missed the train, could he?

XI. Respond to the following questions using the model as shown below (use the so-called repeated questions).
Model: 1.—Wouldn't you show me the manuscript?
—Show   you   what?
2.— I believe you have consulted your chief, haven't you?
—Consulted who?
1. I think you are inconsiderate, aren't you? 2. Wouldn't you invite him to the party? 3. I hope you don't mind my way .of talking!
4. Your kindness of heart will make it easy for her, won't it?
XII. Disagree with the suggested statements. Use the formulas of disagreement as given in the models below.
Models: 1.—You don't seem to be satisfied with our conditions.
—Yes,   I  am. 2.—She  has  a  sweet  voice.
—No, she hasn't. Just the opposite.
1. Jane is keen on becoming an actress. 2. You don't understand how that can be. 3. He doesn't mean what he says. 4.  I don't mind [88] consulting the doctor. 5. My mother knew nothing about this affair. 6. He is sick and tired of their curiosity.
XIII. Make up two-line dialogues patterned on these below. Each dialogue should begin with an elliptical question.
1.—Want   a   smoke?
—Not  much.
2.—Seen Mary?
—Yes,  why? '
3.—Back  from  the theatre?
—No, been at the club. '
4.—Another piece of fish, Dick?
—No, thanks. Had enough.
5.—What   about   a   nap?
—Not now. Later on. Must have a wash first.
XIV. Recast the following sentences substituting the parts of speech indicated in brackets for the italicized words. Make necessary changes:

1. He has a strange look. (verb). 2. The doctor listened patiently to what the man had to say. (noun). 3. His explanation did not con​vince me. (verb). 4. Curiosity is one of her main defects, (adj.). 5. It was a great surprise to us to see her dressed like that. (verb). 6. It will be a pleasure to join you. (verb). 7. His touch on my shoulder was very light, (verb). 8. There is no truth in what you say. (adj). 9. It was only a-suggestion, nothing more. (verb). 10. All his attempts at becom​ing an actor failed, (noun). 11. Thank you for the compliment, (verb). 12. There is no mystery about it. (adj.).
XV. Translate the following into English:

(A) 1. Люди обычно говорят о нем с восторгом. 2. Сейчас трудно определить точно ущерб, нанесенный наводнением. 3. Я раскрою вам секрет, о котором никто еще ничего не знает. 4. Он не имеет права терять время, ему нужно закончить картину. 5. Я говорю то, что думаю.
(В) 1. А не расскажете ли вы мне, какие это были особые обстоя​тельства, заставившие вас поступить именно так? 2. Это следовало бы сделать с помощью нескольких человек. 3. Мне все-таки нра​вится этот фильм. 4. Зачем вы стараетесь меня убедить, что мне не за что вас благодарить? 5. Просто невероятно, что они уехали вместе.

XVI. Fill in the blanks with appropriate prepositions or adverbs if necessary:
1. I'm afraid he doesn't know much — his trade. 2. His eye was caught—a little dark object lying—the table. 3. You should take more care—yourself. 4. They appeared—warning. 5. The interviewer was connected—some local newspaper. 6: Do you spell capital [89]letter? 7. I'll try to put my whole mind—it. 8. Stop talking—business. 9. Are you sure you wish to back——it? 10. Why is he beaming—me all the time? 11. When he opened the book a verse printed—blue leaped— his eyes. 12. He dropped—a chair and closed his eyes. 13. She is quite remarkable—that way. 14. May I ask you a few questions to bring—the main points—your private history? 15. He explained his idea—some of his friends but they didn't appreciate it. 16. It hap​pened — him several years ago. 17. They put—more money—it than one could expect. 18. I believe they will get—very well together. 19. Have you done it—purpose? 20. I'm awfully grateful—you. 21. Your attempts—patronage are rather unpleasant, I should say.
XVII. Draw a scheme for the discussion of the selection below. Com​ment on the text following your scheme.
(Ellie tells Mrs Hushabye about the man she is in love with. His name is Marcus Darnley. Their love is full of romance, besides Mr Darn-ley's past is most romantic too. Hesione is rather sceptical about the whole affair and Mr Darnley's romantic past in particular.)
Ellie [flushing]. Hesione: don't say that you dont believe him. I couldnt bear that.
Mrs Hushabye [soothing her]. Of course I believe him, dear​est. But you should have broken it to me by degrees [Drawingher back to her seat]. Now tell me all about him. Are you in love with him?
El 1 i е. Oh, no. I'm not so foolish. I dont fall in love with people. I'm not so silly as you think.
Mrs Hushabye. I see. Only something to think about—to give some interest and pleasure to life.
Ellie. Just so. Thats all, really.
Mrs Hushabye. It makes the hours go fast, doesnt it? No tedious waiting to go to sleep at nights and wondering whether you will have a bad night. How delightful it makes waking up in the mor​ning! How much better than the happiest dream! All life transfigured! No more wishing one had an interesting book to read, because life is so much happier than any book! No desire but to be alone and not to have to talk to anyone: to be alone and just think about it.
Ellie [embracing her]. Hesione: you are a witch. How do you know? Oh, you are the most sympathetic woman in the world.
Mrs Hushabye [caressing her]. Pettikins, my pettikins; how I envy you! And how I pity you!
Ellie. Pity me! Oh, why?
[A very handsome man of fifty, with mousquetaire moustaches, wearing a rather dandified curly brimmed hat, and carrying an elaborate walking-stick, comes into the room from the hall, and stops short at sight of the women on the sofa.]
Ellie [seeing him and rising in glad surprise]. Oh, Hesione: this is Mr Marcus Darnley.
Mrs Hushabye [rising]. What a lark! He is my husband.
Ellie. But how—[she stops suddenly; then turns pale and sways]. [90]
Mrs Hushabye [catching her and sitting down with her on the sofa]. Steady, my pettikins.
The man [with a mixture of confusion and effrontery, depositing his hat and stick on the tea table]. My real name, Miss Dunn, is Hector Hushabye I leave you to judge whether that is a name any sensitive man would care to confess to. I never use it when I can possibly help it I have been away for nearly a month; and I had no idea you knew my wife, or that you were coming here. I am none the less delighted to find you in our little house.
Е11iе [in great distress]. I dont know what to do. Please, may I speak to papa? Do leave me. I cant bear it.
Mrs. Hushabye. Be off, Hector.
Hector. I
Mrs. Hushabyе. Quick, quick. Get out.
Hector. If you think it better— [he goes out, taking his hat with him but leaving the stick on the table].
Mrs Hushabye [laying Ellie down at the end of the sofa]. Now, pettikins, he is gone. There's nobody but me. You can let yourself go. Don't try to control yourself. Have a good cry.
Ellie [raising her head].  Damn!
Mrs Hushabye. Splendid! Oh, what a relief! I thought you were going to be broken-hearted. Never mind me. Damn him again.
Ellie. I am not damning him: I am damning myself for being such a fool. [Rising] How could I let myself be taken in so? [She begins prowling to and fro, her bloom gone, looking curiously older and harder].
(From "Heartbreak House" by B. Shaw) [91]

Lesson 7
TO LET

By John Galsworthy (1867 – 1963)

John Galsworthy is a well-known English novelist, short-story writer, and playwright. He is one of the first critical realists of the 20-century English literature. The “Forsyte Saga”, which embraces “The Man of Property” (1906), “In Cansery” (1920), and “To Let” (1921), is considered his masterpiece. The trilogy delineates the lives of the members of the family, centering about Soames Forsyte, the man of property. It is an exposure of the emptiness, hypocrisy and blind egoism of the comfortable moneyed class. Several generations of the Forsytes are taken as the epitome of the class. Step by step the author unfolds before his readers the gradual decay and decline of the bourgeoisie. But for all that Galsworthy’s criticism is mainly ethical and aesthetical, for he cannot overstep the limitations imposed upon him by his own class – the upper middle class.

To understand the extract presented here the reader must be aware of the following facts: Irene had been Soames’s wife for some years. It was not a love-match on her part. The only feeling Soames managed to stir up in his wife was strong aversion to him and to Forsytism he presented. In the end she left him, and many years later married Soames’s cousin Jolyon Forsyte, the black sheep of the family – a watercolour painter. She had a son by him, whom both of them doted upon.

Through Soames never ceased loving Irene, he married too, for he wanted an heir who would succeed to his property. His daughter Fleur became the apple of his eye.

The opening chapter of “To Let” presents a chance meeting of Jon and Fleur who fall in love with each other at first sight. Fate brings them together several times and they decide to marry. Te young people know nothing about the history of the family and cannot perceive why Soames and Irene are against of their union.

Fleur and Jon meet secretly bur are soon found out, as it is seen from the extract below. [92]

Part Two

Chapter III

Meetings

“Isn’t there any place”, cried Jon, “in all this London where we can be alone?”

“Only a taxi.”

“Let’s get one then.”

When they were installed, Fleur asked suddenly:

“Are you going back to Robin Hill?* I should like to see where you live, Jon. I’m staying with my aunt for the night, but I could get back in time for dinner, I wouldn’t come to the house, of course”.

Jon gazed at her enraptured.

“Splendid! I can show it you from the corpse, we shan’t meet anybody. There is a train at four.”

The god of property and his Forsytes great and small, 1 leisured, official, commercial, or professional, like the working classes, still worked their seven hours a day, so that those two of the fourth generation traveled down to Robin Hill in an empty first class carriage, dusty and sun-warmed, of that too early train. They traveled in blissful silence holding each other hands.

At the station they saw no one except porters, and a villager or two unknown to Jon, and walked out up the lane, which smelled of dust and honeysuckle.

For Jon – sure of her now, and without separation before him – it was a miraculous dawdle** more wonderful than those on the Down,*** or along the river of Thames. It was love-in-mist – one of those illumined pages of Life, 2 where every word and smile, and every light-touch they gave each other were as little gold and red and blue butterflies and flowers and birds scrolled in among the text – a happy communing without afterthought, which lasted thirty-seven minutes. They reached the coppice at the milking hour. Jon would not take her as far as the farmyard; only to where she could see the field leading up to the gardens, and the house beyond. They turned in among the larches, and suddenly, at the winding of the path, came on Irene, sitting on an old log seat.

There are various kinds of shocks: to the vertebrae;* to the nerves; to moral sensibility; and, more potent and permanent, to personal dignity. This last was the shock Jon received, to coming thus on his mother. He became suddenly conscious that he was doing an indelicate thing. To have brought Fleur down openly – yes! But to sneak her in like this! 3 Consumed with shame, he put on a front as brazen as his nature would permit.

Fleur was smiling, a little defiantly; his mother’s startled face was [93] changing quickly to the impersonal and gracious. It was she who uttered the first words:

“I’m very glad to see you. It was nice of Jon to think of bringing you down to us.”

“We weren’t coming to the house,” Jon blurted out, “I just wanted Fleur to see where I lived.”

His mother said quietly:

“Won’t you come up and have tea?”

Feeling, that she had but aggravated his breach of breeding, he heard Fleur’s answer

“Thanks very much; I have to get back to dinner. I met Jon by accident, and we thought it would be rather jolly just to see his house”.

How self-possessed he was!

“Of course; but you must have tea. We’ll send you down to the station. My husband will enjoy seeing you.” 

The expression of his mother’s eyes, resting on him for a moment, cast Jon down level with the ground – a true worm. Then she led on and Fleur followed her. He felt like a child, training after those two, who were talking so easily about Spain and Wandson,** and the house up there beyond the trees and the grassy slope. He watched the fencing of their eyes, talking each other in – the two beings he loved most in the world.

He could see his father sitting under the oak-tree; and suffered in advance all the loss of castle*** he must go through in the eyes of that tranquil figure, with his knees crossed, thin, old, and elegant; already he could feel the fain irony which would come into his voice and smile.

“This is Fleur Forsyte, Jolyon; Jon brought her down to see the house. Let’s have tea at once – she has to catch a train. Jon, tell them, dear, and telephone to the Dragon**** far a car.”

To leave her alone with them was strange, and yet, as no doubt his mother had foreseen, the least of evils at the moment; so he ran up into the house. Now he would not see Fleur alone again – not for a minute, and they had arranged, no further meeting! 4 When he returned under cover of the maids and teapots 5, there was not a trace of awkwardness beneath the tree; it was all within himself, but not less for that. They were talking of the Gallery off Cork Street.

COMMENTERY

1. The god of property and his Forsytes great and small…

In his first novel of the “Forsyte Saga”, “The Man of Property”, Jolyon (Jon’s father) says, the Forsytes are typical English middlemen, met everywhere commerce, science, religion and even art. He calls them pillars of society, whose man quality is their sense of property. [94]

In the cited phrase we find an allusion to Forsyte's worship of their idol — property, whose devoted servants they are.

2. It was love-in-a-mist — one of those illumined pages of Life...
Note the poetic description of Jon's feelings. Galsworthy describes the boy's fleeting emotional experience as something mysteriously blissful and beautiful. "Love-in-a-mist" here must be an allusion to Jon's being in a kind of mental haze. At the same time it has other associations, for it is the name of a West Indian Passion flower. The mention of "pages of Life" and "little gold and red and blue butterflies and flowers and birds scrolled in among the text" is also highly sug​gestive of either children's books of fairy-tales or some eastern stories.

3. To have brought Fleur down openly — yes! But to sneak her in like this!
This is one of the instances of the so called represented speech in the extract.

Represented speech is neither direct speech, which reproduces the speaker's exact words, nor is it indirect speech. Represented speech differs from both direct and indirect speech in that it is a purely lit​erary phenomenon never appearing in oral style.

Usually it renders the character's thoughts which were not uttered aloud.

It is a powerful stylistic device commonly used in modern litera​ture to reveal the character's psychology or temporary mental state.

Though represented speech is neither direct nor indirect speech, it has some traits in common with both of them.

Like indirect speech represented speech is characterized by:

(a) the use of the third person of pronouns instead of the first per​son;

(b) the observance of the rule of sequence of tenses in independent sentences.

Like direct speech it is characterized by: 

(a) the use of exclamatory, interrogative, and one-member sen​tences, the use of interjections and the words "yes" and "no";

(b) the use of words and expressions typical of the character's speech;

(c) the use of elliptical sentences.

It is characteristic of Galsworthy to include represented speech into the author's narration without any perceptible transition from one to the other. (See the text.)
4. Consumed with shame, he put on a front as brazen as his nature would permit.
Jon tried to conceal his shame and humiliation under an impudent (brazen) mask (front), but probably did not very much succeed in it for he was an open-hearted well-bred boy. In poetry and rhetoric "front" stands for "face" [95]

5. When he returned under cover of the maids and teapots...
It is a figurative expression which means that shuttling of tea-things and bustling of the maids distracted everybody's mind from what had happened and helped Jon to take himself in hand.
DISCUSSION  OF  THE  TEXT

1. Define the extract and say whether it is a description, a psycho​logical portrayal of personages, a piece of dramatic prose, a nar​ration, a dialogue. If you find several components, name all of them.
2. Give a brief summary of the text.
3. Divide the text into logically complete parts and give a brief summary of each.
4. Choose a key sentence in each part.
5. What is the mood prevalent in each of the three parts? Prove your statement.
6. What do we get to know about Forsytes as "pillars" of British bourgeois society from the author's passing remark about them? In what connection are they mentioned here?
7. Whose feelings are in the focus of the writer's attention? Is it Jon's or Fleur's feelings that are described at length in the above selection?
8. What are Jon's feelings concerning his reunion with Fleur? What literary devices are used by Galsworthy to make the description of Jon's blissful state more vivid? Comment on the peculiarities of Gal​sworthy's use of metaphor, metonymy and simile in creating an atmos​phere of fairy-tale-like happiness.
9. Which of the two young people is more composed? Speak about the shock Jon received coming unexpectedly on his mother. What made him feel ashamed? How does the writer succeed in conveying the inner state, of his characters? Comment on the use of represented speech as a device revealing Jon's inner state. Was Fleur consumed with shame too? Account for her behaviour. Compare the two characters.
10. What can you say about Irene's and Jolyon's reaction to Fleur's appearance at Robin Hill? Did she gain their favour that way?
What does the expression "breach of breeding" imply?
Was it only Jon who could be accused of "breach of breeding" or it might be said that Fleur's behaviour was not faultless either? Speak on the subject.
11. Give a summary of your comments on the text.
WORDS AND COMBINATIONS TO BE MEMORIZWED

Splendid (a)

Generation (n)

Various (a)

Dignity (n)

Defiantly (adv.)

Startle (v)

Impersonal (a)

Utter (v)

Breeding (n)

Self-possessed (a)

Faint (a) [96]

To stay with somebody

To hold each one’s hands

To come on somebody

To receive a shock

To become conscious that

To do an indelicate thing

To be confused with a shame

To meet somebody by accident

To be self-possessed

To enjoy seeing somebody

To cast somebody level with the ground

To lead on

To take somebody in

To catch a train

To arrange a meeting

EXERCISES

I. Explain and expand on the following:
1. He became suddenly conscious that he was doing an indelicate "thing.
2. Fleur was smiling, a little defiantly; his mother's startled face was changing quickly to the impersonal and gracious.

3. The expression of his mother's eyes, resting on him for a moment, cast Jon down level with the ground—a true worm.
4. He could see his father sitting under the oak-tree; and suf​fered' in" advance all the loss of caste he must go through in the eyes of that tranquil figure...
5. Now he would not see Fleur alone again — not for a minute, and they had arranged no further meeting!
II. Paraphrase the following sentences from the text:
1. When they were installed, Fleur asked suddenly, "Are you going back to" Robin Hill?"
2. For Jon — sure of her now, and without separation before him — it was a miraculous dawdle, more wonderful than those on the Downs, or along, the river Thames.
3. They turned in among the larches, and suddenly, at the winding of the path, came on Irene, sitting on an old log seat. - 4. But to sneak her in like this!
5. It was she who uttered the first words.
6. "I just wanted Fleur to see where I lived."
7. "Won't you come up and have tea?"
8. "... We thought it would be rather jolly just to see his home."
9. My husband will enjoy seeing you.
10. He watched the fencing of their eyes, taking each other in— the two beings he loved most in the world. 

11. ...She led on, and Fleur followed her! [97]
12. He felt like a child, trailing after those two.
13. To leave her alone with them was strange, and yet, as no doubt his mother had foreseen, the least of evils at the moment...
III. Paraphrase the following sentences using the vocabulary of the text:
1.  I'm curious  to see your house.
2. They were sitting in the train silent and enraptured with each other, their hands entwined.
3. At the station they did not see anyone but porters.
4. They went along the lane which had the odour of dust and honey​suckle.
5. Jon did not want to go with her as far as the farm-yard.
6. He suddenly realized that he was behaving improperly.
7. "We didn't intend to enter the house," Jon burst out.
8. I ran into Jon accidentally and we agreed that it would be delight​ful to see where he lived.
9. How calm she was!
IV. Give definitions of the following words using an English-English dictionary:
Afterthought, dignity, breeding, accident, to sneak in, to blurt out, to aggravate gracious, defiant, tranquil
V. Express the following more concisely using the vocabulary of the text.
Model: Good manners and behaviour —breeding.
(a) That which is owned.
(b) A violent blow, a sudden and violent disturbance of the feelings, the mind or the nervous system
(c) Something that happens unexpectedly, usually something un​fortunate.
VI. Give Russian equivalents of the following:
moral sensibility; an indelicate thing; breach of breeding; a true worm; the loss of caste
VII. Give English equivalents of the following word combinations. Use them in sentences of your own.
собственное достоинство; наименьшее зло; удивленное лицо; поворот тропинки
VIII. Translate the following word combinations into Russian:
breach of promise; breach of the peace; breach of faith; breach of justice; breach of duty [98]
IX. Use words and word combinations from the text to express these notions:
to settle oneself in a place; to return; delighted; wonderful; blow; to realize; to be overpowered with; powerful; to make worse; calm
X. Make up situations round the following expressions:
to get back; to watch the fencing of somebody's eyes; to catch a train; to telephone for a car; to arrange a meeting
XI. Make the following sentences more emphatic by introducing an emphatic   "it".
Model: She uttered the first words.
It was she who uttered the first words.
1. They ...came on Irene, sitting on an old log seat. 2. Fleur was smiling, a little defiantly... 3. He could see his father sitting under the oak-tree... 4. Jon received a shock to his personal dignity. 5. I ... wanted Fleur to see where I lived.
XII. State the meaning of "would" and translate the sentences into Russian. Say what other uses of "would" you know.
1. I wouldn't come to«the house, of course. 2. ...it would be rather jolly just to see his home. 3. ...already he could feel the faint irony which would come into his voice and smile. 4. Now he would not see Fleur alone again...
XIII. Finish the following sentences using appropriate verb forms:
I. I wouldn't do this unless... 2. They would complete their work if... 3. It would be nice to... 4. We would have done it earlier if... 5. Had he warned her, she would... 6. It would be pleasant... 7. I was afraid you would... 8. I would... if you had warned me. 9. He thought it would... 10. I wouldn't ever...
XIV, Recast the following sentences using the Objective Infinitive or the Objective Participle Construction instead of object clauses.
Model: He heard how Fleur answered 'Thanks very much". He heard Fleur answer (answering) "Thanks very much".
1. They saw how Irene got up from a log seat. 2. Jon thought that Fleur was wonderful. 3. The boy suspected that his father would be ironical. 4. They saw that Jolyon was sitting under the oak-tree. 5. Irene and Jolyon noticed that Fleur was smiling defiantly. 6. It was strange to hear how Fleur and Irene easily talked of Spain and other things. 7. Irene wanted that Jon should telephone for a car. 8. Jon watched how Fleur and Irene were walking along the path. 9. Jon's parents did not ever expect that he could manifest any breach of breeding. 10. Fleur saw that Jon was suffering. [99]
XV. Pick out all sentences containing "but" which appear, in the text and translate them. Say what other uses of "but" you know.
XVI. Construct sentences with "I should like to" suiting the situations presented and keep the conversation going.
Model: Jon tells Fleur that he admires Robin Hill. She expresses her wish to visit it. — I should like to see where you live, for I have heard a lot about Robin Hill. They say it's lovely.
1. The sales-lady says that they have got new TV sets. The customer expresses a wish to have a look at them.
2. Mary's friend informs her about a new film starring her favour​ite singer. Mary expresses her wish to see it as soon as possible.
3. Fred tells his class-mate that they could join the school dramatic society. The latter expresses his desire to find out who they would work under before giving his consent.
4. The patient is very anxious about his health. He asks the doctor to take his blood pressure.
5. The fresher is somewhat nervous before his first examination and begs the professor to ask him first.
XVII. Make up several two-line dialogues, patterned on those given below:
1. — Won't you come up and have tea?
—Thanks very much; I have to get back to dinner. So I must hurry.
2.  — Won't  you  join us?
— I should love to. But I'm afraid I can't leave my sick sister.
XVIII. Recast the following sentences, substituting the parts of speech indicated in brackets for the italicized words. Make necessary changes.
Model: Jon gazed at her enraptured, (noun). Jon gazed at her with rapture.
1. Fleur and Jon travelled in silence, (adv.). 2. Fleur was smiling defiantly, (noun). 3. Irene's face was gracious, (noun). 4. The girl was self-possessed, (noun). 5. No doubt Jon's mother understood his feel​ings (adv., verb). 6. Though very old, Jolyon looked elegant, (noun). 7. There was no awkwardness about them. (Adj.). 8. It was miraculous that she didn't get her reward, (noun). 9. They met by sheer accident. (Adv.). 10. The face of the old man bore an air of quiet and tranquility. (Adj.).
XIX. Translate the following into English:
(A) 1. Флер и Джон шли в блаженном молчании, держась за руки. 2. Они никого не встретили, кроме садовника. 3. Встречи бы​вают разные. Эта была совершенно необыкновенной. 4. У нее [100] такой испуганный вид! А мне всегда казалось, что она так хорошо владеет собой. 5. Это было явным нарушением хорошего тона. 6. В, данной ситуации оставить его одного будет наименьшим злом. 7. Мы ее встретили совершенно случайно. 8. Я буду очень рада видеть вас у себя. 9. Чтобы успеть условиться о встрече, нам надо попасть на ближайший поезд. 10. Отец был потрясен, узнав о вы​зывающем поведении сына.
(В) 1. Я бы не стала этого делать, если бы вы меня вовремя предупредили. 2. Мы видели, как она встала из-за стола, подошла к окну и что-то крикнула. 3. Он почувствовал, что только услож​нил дело. 4. Это она заставила нас вызвать такси.
XX.  Insert prepositions or adverbs where necessary:

1. I can tell you __ advance that her debut will be a failure. 2. Are you going __ your college after the summer vacation? 3. There is a plane __ 330. 4. The path was leading __ the hothouse the hill. 5. A note __ irony came __ his voice when he addressed himself to the newcomer. 6. The man is quite unknown __ me. 7. Though she is a mature person she has done it __ afterthought. 8. She seems to be too sure __ him. 9. "It's me who is to blame!" the girl blurted __. 10. "I wouldn't be such a prig as to call it a breach __ breeding." 11. When he reappeared __ cover of night nobody recognized him. 12. None of us suspected the young man was suffering, for he kept all his emotions __ himself. 13. This was the kind __ shock she couldn't survive. 14. Quite__ accident they came __ if their old friends. 15. Won't you come__ my room and change? 16. Could you show me the way __ the station? But of course, it's there __the trees. 17. I'm afraid I won't be __ any use __ you. You'll have to go __ it yourself. 18. It was kind __you to help me. 19. Her room smelled __ flowers and perfume.
XXI. Insert articles where necessary:

Jon [...] sat awake at his window with __bit of paper and—pencil, writing his first "real poem" by __ light of __ candle because there was not enough moon to see by, only enough to make__ night seem fluttery and as if engraved on—silver. Just __ a night for Fleur walk, and turn her eyes, and lead on over __ chills and far away. And Jon, deeply fur​rowed in his ingenuous brow, made marks on __ paper and rubbed them out and wrote them in again, and did all that was necessary for __ completion of __ work of __ art; and he had a feeling such as __ winds of spring must have, trying their first songs among __ coming blossom. Jon was one of those boys (not many) in whom __ home-trained love of beauty had survived __school life. He had had to keep it to himself, of course, so that not even __ drawing-master knew of it; but it was there, fastidious and clean within him. And his poem seemed to him as lame and stilted as __ night was winged. But he kept it, all __ same.  It was __ "beast", but better than nothing as __ expression of __ inexpressible.
(From "To Let" by J. Galsworthy. Abridged.) [101]

XXII. Retell the extract, keeping close to the text.
XXIII. Render the contents of the story as told by Fleur (by Irene).
XXIV. Dramatize the scene under the oak-tree.
XXV. Write a brief summary of the extract.
XXVI. Write an essay using the following proverb as a title: "If we can't as we would, we must do as we can". [102]

Lesson 8

THE MOON AND SIXPENCE
By William Somerset Maugham (1874—1965)
The name of Somerset Maugham is connected with critical realism in the English literature of the first ''decades of the present century.
He possessed a keen and observant eye and in his best works he ridiculed philistinism, narrow-mindedness, hy​pocrisy, self-interest, utilitarian approach to art.
His links with realistic art, however, were not so solid as to place him among the best English writers of this period. His work is marred by cynicism and disbelief in human nature. Maugham thinks that it is not in the power of man to reform the world. In his works he compares life to the theatre where human comedy, as old as the world it​self, is being staged. As the course of human life cannot be altered, Maugham believes in the wisdom of those who see the failings of this world but learn to accept it as it is.
W. S. Maugham was a prolific writer. Numerous nov​els, short stories and plays came from his pen. His best novels are "Of Human Bondage", "The Moon and Sixpence", "Cakes and Ale".
Many critics praised Maugham's clear-cut prose. At his best he is an incomparable storyteller. He writes with lucidity and almost ostentatious simplicity. His acid irony and brilliant style helped him win a huge audience of readers.
"The Moon and Sixpence" appeared in 1919. The narra​tive was suggested by the life of the French painter Paul Gauguin. The main character of the novel Strickland is a middle-aged stockbroker, who takes up painting, throws over his family, goes to Tahiti and in the few years before his death paints highly original pictures with strange haunting colours.

The novel is an illustration of one of Maugham's favour​ite convictions that human nature is knit of contradictions, that the workings of the human mind are unpredictable. Strickland is concentrated on his art. He is indifferent to love, friendship and kindness, misanthropic and inconsid-[103] erate to others. His pictures fall flat on the public and recognition comes to him only after death.

Maugham borrowed the title of the novel from a review of his book "Of Human Bondage". Speaking of the principal character of the book, the reviewer remarks: "Like so many young men he was so busy yearning for the moon that he never saw the sixpence at his feet."

The title served to Maugham as a symbol for two oppos​ing worlds — the material world quit by Strickland, where everything is thought of in terms of money, and the world of pure artistry craving for beauty.

XLVIII

[...Strickland made no particular impression on the people who came in contact with him in Tahiti* To them he was no more than a beach-comber1 in constant need of money, remarkable only for the peculiarity that he painted pictures which seemed to them absurd; and it was not till he had been dead for some years and agents came from the dealers in Paris and Berlin to look for any pictures which might still remain on the island, that they had any idea that among them had dwelt a man of consequence. They remembered then that' they could have bought for a song canvases which now were worth large sums, and they could not forgive themselves for the opportunity which had escaped them. There was a Jewish trader called Cohen, who had come by one of Strickland's pictures in a singular way. He was a little old Frenchman, with soft kind eyes and a pleasant smile, half trader and half seaman, who owned a cutter in which he wandered boldly among the Paumotus** and the Marquesas***, taking out trade goods and bringing back copra, shell and pearls.2 I went to see him because I was told he had a large black pearl which he was willing to sell cheaply, and when I discovered that it was beyond my means I began to talk to him about Strickland. He had known him well. 'You see, I was interested in him because he was a painter," he told me. "We don't get many painters in the islands,3 and I was sorry for him because he was such a bad one. I gave him his first job. I had a plantation on the peninsula, and I wanted a white overseer. You never get any work out of the natives unless you have a white man over them. I said to him: 'You'll have plenty of time for painting, and you can earn a bit of money.' I knew he was starving, but  I of​fered him good wages."4
'I can't imagine that he was a very satisfactory overseer," I said, smiling

"I made allowances. I have always had a sympathy for artists. It is in our blood, you know. But he only remained a few months. [104]

When he had enough money to buy paints and canvases he left me. The place had got hold of him by then,5 and he wanted to get away into the bush.3 But I continued to see him now and then. He would turn up in Papeete* every few months and stay a little while; he'd get money out of someone or other3 and then disappear again. It was on one of these visits that he came to me and asked for the loan of two hundred francs. He looked as if he hadn't had a meal for a week. and I hadn't the heart to refuse him. Of course, I never expected to see my money again. Well, a year later he came to see me once more, and he brought a picture with him. He did not mention the money owed me, but he said: 'Here is a picture of your plantation that I've painted for you.' I looked at it. I did not know what to say, but of course I thanked him, and when he had gone away I showed it to my wife."

"What was it like?" I asked.

"Do not ask me. I could not make head or tail of it.5 I never saw such a thing in my life. 'What shall we do with it?' I said to my wife. 'We can never hang it up,' she said. 'People would laugh at us.' So she took it into an attic and put it away with all sorts of rubbish, for my wife can never throw anything away. It is her mania. Then, imagine to yourself, just before the war my brother wrote to me from Paris and said: 'Do you know anything about an English painter who lived in Tahiti? It appears that he was a genius, 6 and his pictures fetch large prices. See if you can lay your hands on anything and send it to me. There's money to be made.' So I said to my wife: 'What about that picture that Strickland gave me? Is it possible that it is still in the attic?' 'Without doubt,' she answered, 'for you know that I never throw anything away. It is my mania.' We. went up to the attic, and there, among I know not what rubbish that had been gathered during the thirty years we have inhabited that house, was the picture I looked at it again, and I said: 'Who would have thought that the overseer of my. plantation on the peninsula, to whom I lent two hundred francs, had genius? Do you see anything in the picture?' 'No,' she said, 'it does not resemble the plantation and I have never seen cocoa-nuts with blue leaves; but they are mad in Paris, and it may be that your brother will be able to sell it for the two hundred francs you lent Strickland.' Well, we packed it up and we sent it to my brother. And at last I received a letter from him. What do you think he said? 'I received your picture,' he said, 'and I confess I thought it was a joke that you had played on me. I would not have given the cost of postage for the picture. I was half afraid to show it to the gentleman who had spoken to -me about it. Imagine my surprise when he said it was a masterpiece, and offered me thirty thousand francs. I dare say he would have paid more, but frankly I was so taken aback that I lost my head; 5 I accepted the offer before I was able to collect myself."

Then Monsieur Cohen said an admirable thing. [105]

"I wish that poor Strickland had been still alive. I wonder what he would have said when I gave him twenty-nine thousand eight hundred francs for his picture."

COMMENTARY

1. To them he was no more than a beach-comber... They remembered then that they could have bought for a song canvases which now were worth large sums... 
S. Maugham selects his words with great precision. The use of the slang expression "beach-comber" and the colloquial expression "buy for a song", more fit for casual discourse than for the author's narration, turn the passage from an unemotional account of facts into a vividly drawn picture. The lines are suggestive of the disappointment of those who had known Strickland, might have got his pictures but failed to do it. The author subtly shows that they regretted not the loss of a work of art, but the loss of money.

2. He was a little old Frenchman, with soft kind eyes and a pleas​ant smile, half trader and half seaman, who owned a cutter in which he wandered boldly among the Paumotus and the Marquesas, taking out trade goods and bringing back copra, shell and pearls.

The words "copra", "shell", "pearls" and some others give an idea of the occupation of the people of the island. These words as well as the proper names "the Paumotus" and "the Marquesas" help create a local colour, the atmosphere of the place that was the setting for the events described.

3. We don't get many painters in the islands...
The place had got hold of him by then, and he wanted to get away into the bush.

...he'd get money out of someone or other...

Maugham's vocabulary is highly colloquial, which means alongside with other things a repetitive use of a small number of words conveying different meanings. To these belong such words as "get", "fix", "do", "go", "thing", "business", "jolly", "lovely", "nice", etc.

The selection under study is illustrative of the use of the verb "get".

4. I knew he was starving, but I offered him good wages.
The use of the conjunction "but", which contrasts one statement with another, is of interest here. It seems that "and" would be more logical. However, "but" here is expressive of the psychology of a bourgeois who takes it for granted that if his fellow-citizen is in need, he should be exploited and not helped.

5. The place had got hold of him by then... I could not make head or tail of it. I was so taken aback that I lost my head, etc.
An abundant use of colloquial expressions and idioms is a feature of Maugham's style, They serve to make the dialogue "natural" and [106] the characters "living" as the author himself put it. Maugham is consid​ered to be a perfect storyteller who usually has a firm grip on the reader's interest. This is partly achieved through the language, which is lively and emotional.

The narration assumes the character of an informal talk between the writer and the reader. The phraseological combinations lend an additional expressiveness to the language since they are usually more emotional than a mere stating of facts in plain terms.

6. It appears that he was a genius...   

Note a matter-of-fact tone in which the statement is made. It would be more appropriate to a statement of a different kind — some​thing like "It appears he was an Englishman"; "It appears he was a doctor". 

As it is, it subtly underlines Maugham's amusement with the ways of the world, his irony at the way talent is regarded,

DISCUSSION  OF  THE   TEXT

1. In what tenor is the extract written (dry, matter-of-fact, iron​ical, pathetic)?

2. What clue to Strickland's character does the extract contain? Did he value the material well-being or was he possessed by his pas​sion for painting to the exclusion of everything else? What was his attitude towards the people he came in contact with? What impression did he produce on them? Was he very scrupulous in his dealings with them?

 3. How does the author sketch the old trader's portrait? What elements enter into its composition? What is the author's attitude towards the old man? How is it revealed, in the epithets employed to characterize him?

4. How does the author project himself into the narration? 5. What created a change in public opinion of Strickland's pictures in Tahiti? Was it the realization of their artistic merits or the money that   they   could   fetch?

6. What did the old trader and his wife think of the picture before Strickland died and became renowned? Did they think much of the picture afterwards? Did they try to conceal their feelings?

7. Where can we feel the subtle undercurrent of the author's irony? What was the primary demerit of the picture as set forth by M. Cohen's wife? Why could they not hang up the picture? What makes the author's attitude towards such narrow approach to art evident? 8. Note the choice of words in which the characters of the book qualify Strickland's pictures. How do they accentuate the contrast between the real value of the canvases and their evaluation by the man — in — the — street?

9. How many times is the word "money" reiterated? How could you account for the repeated use of this word, which acquires the charac​ter of a refrain in the selection under study? [107]

10. How does the syntactical pattern of sentences assist the author in expressing his sarcasm at the short-sightedness, at the limitation of the public understanding of art? Note the use of emphatic constructions.

11. Give a summary of your comments on the extract. State it message.

WORDS AND WORD COMBINATIONS TO BE MEMORIZED

Remarkable (a)

Discover (v)

Peculiarity (n)

Starve (v)

Dwell (v)

Turn up (v)

Escape (v)

Loan (n)

Singular (a)

Resemble (v)

Wander (v)

Masterpiece (n)    

To come in contact with somebody

To be in (constant) need of something

To be beyond one's means

To make allowances

To have a sympathy for something or somebody

To get hold of somebody

To make head or tail of something

To lay one's hands on something

To play a joke on someone

To be taken aback

To   lose one’s head

To collect oneself

EXERCISES

I. Explain and expand on the following:

1. To them he was no more than a beachcomber in constant need of money, remarkable only for the peculiarity that he painted pictures which seemed to them absurd...

2. ...it was not till he had been dead for some years and agents came from the dealers in Paris and Berlin to look for any pictures which might still remain on the island, that they had any idea that among them had dwelt a man of consequence.

3. They remembered then that they could have bought for a song canvases which now were worth large sums, and they could not forgive themselves for the opportunity which had escaped them.

4. The place had got hold of him by then and he wanted to get away into the bush.

5. ...he'd get money out of someone or other and then disappear again.

6. "It (the picture) does not resemble the plantation and I have never seen cocoa-nuts with blue leaves; but they are. mad in. Paris, and it may be that your brother will be able to sell it..." [108]

II. Paraphrase the following sentences:

1. There was a ... trader, ... who had come by one of Strickland's pictures  in   a   singular  way.

2. The large black pearl was beyond my means...

3.  I  made allowances.

4. ...I hadn't the heart to refuse him.

5.  I could not make head or tail of the picture.

6. See if you can lay your hands on anything and send it to me.

7.  I was so taken aback that I lost my head...

8. I accepted the offer before I was able to collect myself.

III (a) Give Russian equivalents of the following:

a man of consequence; to buy for a song; to be beyond one's means; to make allowances; to get hold of someone; to collect oneself; to be taken aback; to come in contact; to make head or tail of something; to lose one's head

(b) Translate the sentences containing the above expressions into Russian.

IV. Give definitions of the following words using an English-English dictionary:

Beach-comber, native, overseer, singular dwell, resemble

V. Give English equivalents of the following:

поразить, ошеломить; потерять голову, растеряться; ничего не могу понять;" завладеть, присвоить; завладеть (мыслями); уби​рать

VI. Find another way of expressing the following. Use word combina​tions  from  the text:

1. I could not get a single copy of the book.

2. She was so astonished at seeing us that she could not say a word.

3. She got terribly excited over the mess she found herself in.

4. You write a very poor hand. I cannot understand a word of what you have written.

5. I met him a few years ago in the South.

6. Cohen came into possession of these reproductions in a most curi​ous way.

7. The beauty of the valley charmed me.

8. He could not afford a sea-voyage.

9. He was not at all like his brother.

10. The "Melancolia" was Dick Heldar's greatest work.

11. The old trader contacted Strickland in a most unusual way.

12. The artist lived among the natives of the island for a consider​able   time.

13. Strickland was always short of money. 14. He would not allow him to go without food. [109]

VII. Make dialogues around the following word combinations. In the response use the formulas of agreement: "Without doubt", "Un​doubtedly". 

To make an impression; to come in contact with; to be beyond one's means; to get hold of; to make allowances; to fetch large prices; to lay one's hands on something; to lose one's head; to collect oneself; to be in need of
VIII. Give situations in which the following statements would be suitable:
1. That is a bad joke you played on me.
2. Though the surprise was great she collected herself in no time.
3. No one could make head or tail of what he was saying.
4. She is very cool and never loses her head.
5. We came "in contact with all kind of interesting people there.
6. You should make allowances for the child. .   7. The book got hold of me and I could not tear myself away from it. 8. How could you have had the heart to refuse her?
IX. Substitute the words from the text for the verbs in italics.
1. He appeared after a short while when we least expected to see him. 2. I longed to leave the bustle of the city as soon as possible. 3. She borrowed money of me every now and then. 4. We were all surprised at his sudden arrival. 5. I "stored the book in the farthest end of the upper shelf.
X. Give examples illustrating the use of the verbs "get", "turn", "come", "put"  in the following combinations:
(a) to  get  hold  of  someone to get away to get out of someone
(b) to turn up
(c)  to  come  by
(d)  to  put  away
XI. Pick out the sentence from the text in which the verb "would" is used to express a habitual action. Make your own examples to illustrate this use.
XII. Complete, the following sentences:
1. In the evenings they would... 2. Memories of childhood would... 3. The weather was fine and each morning they would...
XIII. Make your own sentences after the model using the analytical form of the Subjunctive Mood.
Who would have thought that he had genius?
XIV. Read the dialogues given below. Make your own dialogues after this pattern: [110]
1. —I believe I once came across you in the Caucasus.
—That   is quite so. Who would have thought that we would be in the same Institute?
2. —She always seemed to me a mediocre student.
—Yes, who   would have thought   she'd become such a good teacher.
3. —Why didn't you ask me to help you with the work?
—Who would have thought that you had time to spare?
XV. Make sentences of unreal condition based on the following situ​ations:
Mode 1: Once Strickland asked Cohen for the loan of two hundred francs. The old trader lent him the money and in re​turn the painter gave him one of his pictures. The old trader would have never come by one of Strick​land's pictures if he had refused to lend him the money.
1. Strickland never came to know that his pictures fetched large •  prices. He was not alive.
2. The people who came in contact with Strickland in Tahili never bought his pictures. They did not for a moment imagine that there was anything in them.
3. The old Frenchman put Strickland's painting away with all sorts of rubbish. He never thought Strickland had genius.
4. His brother took the sum he was offered for the canvas. He did not really think it had any value.
XVI. Study the sentence given below. Define the type of subordinate clause and the verb-forms used. Make your own sentences after the model. He looked as if he hadn't had a meal for a week.
XVII. Change the verbs to nouns and the adverbs to adjectives. Make necessary  changes:
1. He did not impress them greatly. 2. Strickland contacted the natives of these islands. 3. The painter needed money constantly. 4. He remembered the years spent in those places distinctly. 5. The trader owned a cutter. 6. The people who dealt in pictures came to the island from Paris or Berlin. 7. Strickland was obviously starving. 8. He was offered good wages. 9. The man interested me as a human charac​ter. 10. The picture did not resemble the woman it represented. 11. Cohen sympathized with poor artists.
XVIII. Translate into English:
(A) 1. Краски и холст были Стрикленду не по средствам, и он отдавал за них свои картины. 2. У Стрикленда постоянно не было Денег. Когда они появлялись, он брался за холст и краски. 3. Кар​тину запрятали далеко на чердак. 4. Она не походила ни на что, виденное ими раньше, Они ничего не понимали в этой картине. [111]

5. Он появлялся неожиданно и так же неожиданно исчезал. 6. Коэн не мог отказать ему в деньгах, 7. Красота тех мест завладела им
8. Когда к Стрикленду пришла слава, его уже не было в живых.
9. Картины, которые можно, было раньше купить за бесценок, те​перь . стоили  огромных  денег.
(В) 1. Кто бы мог подумать, что картины Стрикленда будут стоить десятки тысяч франков! 2. Казалось, они очень хорошо знали друг друга. 3. Миссис Джонсон могла бы стать богатой женщиной, если бы купила тогда его картины. 4. Он обычно появлялся в городе каждый месяц. 5. Кто бы мог подумать, что она произведет на них хорошее впечатление?
XIX. Fill in the blanks with prepositions or adverbs if necessary:
(a) 1. The painting is remarkable—its colour scheme. 2. The old man always had a sympathy—artists. 3. He was—need—paints. 4. This is a very rare edition. I came—it quite by chance. 5. The picture cost a fortune and was—his means. 6. The manuscript was found—the papers gathered.—the twenty years—his. work there. 7. —one of his visits—our place he asked—help. I was sorry—the man and did my best to help him. 8. .He would stay away from town—a month and then would turn up again. 9. He was one of those people who make no particular impression—you when you first come—con​tact—them. 10. People do not like when jokes are played—them. 11. He thought he owed—me something—my help.
(b) I lived—the Hotel de la Fleur, and Mrs. Johnson, the propriet​ress, had a sad story to tell—lost opportunity.—Strickland's death certain—his effects were sold—auction—the market-place—Papeete, and she went—it herself because there was—the truck an American stove she wanted. She paid'twenty-seven francs—it.
"There were a dozen pictures," she told me, "but they were un-framed, and nobody wanted them. Some—them sold—as much as ten francs, but. mostly.they .went—five or six. Just think, if I had bought them, I should be a rich woman now."
(From "The Moon and Sixpence" by S. Maugham)
XX. Fill in the blanks with the definite or indefinite article where required:
I confess that when first I made—acquaintance with Charles Strick​land I never for—moment discerned that there was in him anything out of—ordinary. Yet now few will be found to deny his greatness. I do not speak of that greatness which is achieved by—fortunate politi​cian or—successful soldier; that is—quality which belongs to—place he occupies rather than to—man...—greatness of Charles Strickland was authentic. It may be that you do not like his art, but at all events you can hardly refuse it—tribute of your interest... To my mind—most in​teresting thing in —art is—personality of—artist; and if that is singu​lar, I am willing to excuse—thousand faults...—most insignificant of
112
Strickland's works suggests—personality which is strange, tormented and complex; it is this which has excited so curious—interest in his-life and character.
(From "The Moon and Sixpence" by S. Maugham)
XXI. Retell the extract as if you were the old Frenchman.
XXII. Dramatize the talk between the author and the old trader.
XXIII. Give a brief summary of the extract in writing.
XXIV. Write a letter discussing the sale of Strickland's picture: either from Cohen to his brother, or from the brother who lived, in Paris to Cohen.
XXV. Write an essay on pictures. [113]

Lesson 9

A Farewell to Arms

By Ernest Hemingway (1899 – 1961)

Ernest Hemingway is one of the greatest modern American writers. He is the author of many stories and novels. His most famous works are: “The Sun Also Rises”, “A Farewell to Arms”, “Death in the Afternoon”, “The Old Man and the Sea”.

War is one of the subject matter of many of his books, which are full of bitterness and hatred of life’s abominations, among which war is one of the most disgusting. Most of Hemingway’s characters belong to the so-called “lost generation” – the generation of young bourgeois, whose lives has been distorted by
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INDEX  OF STYLISTIC TERMS

(See Commentaries)
Alliteration — L 6, note 8; L 11 (part I), note 10; L 14, note 2.
Allusion — L 6, note 5; L 9, notes 6, 7, 8; L 14, note 9.
American English — L 11 (part I), notes 5, 6, 8.
Anaphora — L  10, note 1.
Antithesis — L 10, note 9; L 13, note 7.
Chiasmus — L 10, note 2.
Cliche — L   13,  note 7.
Climax — L 5, note  12.
Colloquial speech — L 4, notes 4, 5; L 6, notes 2, 6; L 11 (part I), notes 1, 2, 3, 6, 9.
Elliptical sentences — L 4, note 5; L 6, note 6.
Epithet — L   1,   note 1.
Hyperbole — L 4, note 9; L 14, note 8.
Inversion — L  2,   note   1.
Metaphor — L 5, notes  5, 7; L 13, note 6; L 14, notes 6, 12. 
Metonymy — L 1, note 9; L 2, notes 2, 4; L 5, note 2. 
Paradox — L 6, p. 71. [223]
Parallelism — L 1, note 7; L 10, note 6; L 13, note 7.

Pleonasm — L   11  (part  II),  note 3.

Reiteration — L 2, notes 1, 6; L  10, note 1.

Represented speech — L 7, note 3.

Rhetorical  question — L G, note 9.

Simile — L 3, note 9; L  14, note 9.

Slang — L 8,  note  1.

Spaced   letters — L   6,   note  7.

Stage directions — L 6,  note  1.

Tautology — L 11 (part I), note 10; L 14, note 2.

Vulgarism — L   G, p. 78.

Understatement — L  11  (part 1), note 9. [224]

* He – little Rawdon, Rebecca’s son


** Lord Southdown – brother lady Jane Crawley, Rawdon’s aunt


*** Briggs – an old spinster who lived with Rebecca as companion


**** Lord Steyne – an old aristocrat, Rebecca’s admirer


* Gaunt House – Lord Steyne’s mansion


** Bon Dieu! (Fr.) – Боже мой!


*** Vehmgericht (German) – тайное судилище


**** That kep him up – that kept him up


* Saint Paul’s – Saint Paul’s Cathedral, the largest and the most famous cathedral in London built by Sir Christopher Wren between 1675 and 1710


** Matters not – stands for “does not matter”; seldom used nowadays


* Pray – is a form of request equivalent to “please” (or “I beg you to”), It is now going out of use.


** Master – a title of respect for a boy


*** Nigh – archaic for “near”


* warmint—evidently "varmint"—dial, or  slang of vermin:  a noxious or troublesome animal or person


** since you came of age = became a man (in English law, 21 years)


*** …whiles you was a minor = while you were below the age of 21


**** What  odds...? = What  does it  matter...?


* * Missouri is a state in the central part of the USA. Aaron Burr (1756—1836)—third Vice-President of the United States (1801—1805) [50]


** Aaron Burr (1756—1836)—third Vice-President of the United States (1801—1805) 


* the local practitioner—the local doctor Dick had applied to


** Maisie—the girl Dick loved


*** Binkie—Dick's dog


* Torp (Torpenhow) -a journalist, the friend Dick shared rooms with


** Christmas-carol book—a book of Christmas hymns (carols)


* Catherine-wheels—rotating fireworks


** dorglums—here evidently stands for "doggie" 


* The "Melancholia" is the name of Dick's last picture.


* Mr. Hushabye and Hesione, his wife, are host and hostess of the house.


** He ... shews his teeth.—He takes up threatening attitude; "shew" is B. Shaw's spelling of the verb "show".


* dead lift — an effort under discouraging conditions a difficulty


** to go bust (sl.) — to burst up, to go bankrupt


* The exercise is borrowed from A. S. Hornby's Oxford Progressive English for Adult Learners, Book 3, p. 192.





* Robin Hill – the country house where Jon’s family lived. It was originally built for Irene by her first husband Soames, Fleur’s father.


** A miraculous dawdle – wonderful idle pastime


*** The Downs – grassy hills, especially in Southern England


* The vertebrae – the backbone or spinal or spinal column


** Wandson – a place in Sussex


*** The loss of castle - the loss of the right to be respected


**** The Dragon – probably the local inn or public house


* Tahiti   [ta:'hi:ti]—an island in the South Pacific Ocean


** the Paumotus [pa:u'moutu:z]—an archipelago  in the South Pacific Ocean


*** the Marquesas [ma:'keisǽs]—an archipelago lying to the North of the Pau�motus


* Papeete [pa:pei'eitei]—seaport on Tahiti; capital of the Society Islands
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